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A NOTE TO THE READER

Preface

UTend

Literature becomes memorable when its texts, voices and ideas
begin to connect.

Welcome to this 11-unit English-Hindi study collection. It brings together the major areas of
English studies, with UGC NET, SET and JRF preparation at its centre.
29 11-unit English-Hindi srez=-8%g § 31uet @rtd &1 UGC NET, SET 3R JRF &l ¢l &t e § Wd gy I Y&
English studies & Y@ &3 &l Ueh A1 UEIA Ll &l

The journey begins with Drama, Poetry, Fiction and Short Story, and Non-fictional Prose. It then
moves through Language, English in India, Cultural Studies, Literary Criticism, post-war Literary
Theory and Research Methods. The final unit connects the History of English Language and
Literature.
Tg T e i T fremsli & & gt 1o, R § 3Rl Tiepfas steaaH, s, e fAgia o site-ugfa 7@
Tgadt gl JHAfTH unit ST AT AR e & Bfderd i Sigd 81

01 02 03

Understand the idea Connect the texts Return and revise

Kundan Sir
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oEh & TR H
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Kundan Sir is an educator and content creator who helps examination aspirants study English

Literature and English Grammar through clear explanations and organised revision.
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Through EDU HUB and Kundan Mehta Academy, he creates lectures and learning resources for
UGC NET, SET, JRF and other English-related examinations.
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The purpose: help learners move from understanding a topic to remembering
its connections.



LEARN WITH VIDEO

Video Lectures

difear dar

Every unit of this book has its own One Shot video lecture on
YouTube.

The videos are free on the EDU HUB channel. Watch the lecture of a unit first, then read the same
unit in this book to fix its facts, dates and key terms.

3 difedt EDU HUB 3@ R g €1 gt foneht gfe o1 crerer &, iR foramer 9t gfic ugem 39 o, arid iR 9% 9rsg
Yafch e |

Complete Playlist

UGC NET - SET - JRF — ALL 11 UNITS

All eleven units in order, in one playlist.

Tt 11 gfie, 37 § — e & playlist 7

www.youtube.com/playlist?list=PLIABMykBfmdI

How to use the videos
AT T A

01 02 03
Tap Scan Study

In this PDF, tap any card or QR code In a printed copy, scan the QR code with Watch the video, read the unit, then
— the video opens in YouTube. your phone camera or Google Lens. revise with its recap and table.

PDF # card a1 QR W tap 3| Bt fhare & camera / Google Lens & scan &2 difsar 34, gfe ue, fR revision table & rexmd|

Unit-wise links and QR codes are on the next page. Subscribe to EDU HUB and press the bell icon

to get new videos on time.
gfte-ar links 3R QR codes 3Tct U WX & | 77 difedl F9d W U & fig EDU HUB @I subscribe & 3R bell icon
Eelyl

Waltch, read, revise — one unit at a time.
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A READER'S GUIDE

How this book works

IE s ohdl Ug

Every unit follows the same plan, so you always know where to look. Each part opens with the big
picture, moves through numbered sections and closes with a recap and a revision table. The
English explanation always comes first; its Hindi explanation follows, marked by a thin coloured
rule.
B unit U &l ISHT W FTeAd! &, difeh STehl gHIT UdT Tg foh oram shet e &2 part 98 &R (big picture) § & &idT &,
numbered sections ¥ W 9gdT & 3R recap aT revision table T THI giaT ¢ Ugdt English St a1t 8, e
3T Hindi =@me, 8 918 7R &t gaet i &1 & TgarT St HehdT &l

1- Read for meaning first 2 - Ask three questions

Who wrote it? What happens in it? Why is it
important? These questions connect an author, a

Start with the big picture of each part, then read
the English explanation and its Hindi
work and a concept.

foran foran? 3uH a1 2iaT 82 98 41 Hewaqul 22 A U e,

explanation. Learn the idea before memorising
names and dates.

B part &l g8 &R § & Y, [ English 3R Hindi
R g | A1 3R fafddt are e O g faaw awE

T 3R concept &l SEd &l

3 - Use dates carefully

BC dates count backwards towards AD; c. means
approximately. Writing, first performance and
publication are different events.

BC &t fafdrat AD &t 3% et €; . a1 37ef TrTenT 81 o,
TEAT WeRlF 37R TehT STeT HeATd &

4 - Separate fact from interpretation

Names, titles and dates are facts. Claims about
motives or messages may be interpretations;
where a point is debated, the text says so.

am, efivfes 3k fafardt qeg €1 IRom It Hasr & g e gt
Tehd &, faaTfed adi o text | we fomar w21

The study tools

37T & GreE

READING HELP STHM 9H3A KEY TERM ¥ Mg NOTE &aH3d

A short, exam-ready A common confusion or
definition with its Hindi

meaning.

A simple way into a
difficult idea, before the
main explanation.

trap, cleared up.

TIMELINE #3R@l RECAP TRERI

The whole part in two lines,

QUICK FACTS H®AdHA

Dates, works and names at The order of eventsin a

a glance. part. for revision.
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UNIT 01 - DRAMA KUNDAN SIR

How to use this book
29 ebook & &9 U

Read for meaning first
Start with the big picture of each part. Then read a short English explanation and its
Hindi explanation. Learn the idea before trying to memorise names and dates.
& part & 43 aWiR & & &2 | R English explanation 3R 38& Hindi 3¢ 9| 7 3R fafedt aig w3 &
Tgel concept T |

Keep three questions in mind
Who wrote it? What happens in it? Why is it important in the history of drama? These
three questions connect an author, a work and a concept.
forgn foran? 39 71 BiaT €2 ATceh & (e | 98 F1 Hewaqui 8? A di- U o@dh, T 3R concept &l Siigd
2l

Use dates carefully

BC dates count backwards towards AD. The abbreviation c. means approximately.
Writing, first performance and publication are different events; do not assume that a
single date refers to all three.

BC &1 fafer=if AD i 7R 9ect 81 C. 31 372 ST § | i, TgeTl WaRf SR UehlS AT HeT & Uah fafd
=1 T 9 G |
Read facts and interpretation differently
Names, titles and dates are factual information. Claims about a character's motives or a
play's political message may be interpretations. Where a point is debated, the text
qualifies it.

m, sfider 3 faferit dea €1 ursr i URom o1 ATees & TSI W & a1 § g9 ARATT &l Hohd & | faarfed srdi
@ text T W fhar /@ 81

Drama for a first-time reader
TEc! I UG aTel o el STemRd e

You do not need to know literary theory before beginning this unit. These words will

help you follow its explanations.

3 unit FI & FE G Ugd literary theory STHAT 31aTe -6l ¢ A 2T6g AR Sl explanations ol GHg §
HEG Bl

Drama Literature built around represented action, Playwright A person who writes plays.

usually for performance. Some plays are written ATEH TG dTedl A, AChaR|

mainly for reading. .

T St T TR SR Ffee, FHIRIA: We % fT| F% Aed Character A person or figure represented in a play.

T UG & oy 2 B e H UEId e AT AR, T

n



UNIT 01 - DRAMA KUNDAN SIR

Dialogue Speech exchanged between characters. Stage directions Instructions for entrances, exits,
At % il & aett STaefia| movement or setting; usually not spoken.
TALT, TR, TTQfaTe a7 He-ooll o (e, T siel T8l Sird |

Act and scene An act is a major division; a scene is a

smaller unit. Conflict A struggle between people, desires or ideas
Act Teeh T IgT 9T €; scene BIET ghrE & that drives the action.
AN, STsTelt AT faam ot TE, ST STy 3TN Serdl 2l

Drama across periods and cultures

This unit traces drama from Greek and Roman traditions through medieval,
Renaissance, Jacobean, Restoration and modern stages to Indian and world drama.
Related narrative terms support comparisons between dramatic and fictional forms.

g unit Greek 3 Roman Ui @ medieval, Renaissance, Jacobean, Restoration 3k modern
T gl §U AR R fas-1eeh deh ol Sead= &idl ¢ | Fefdd narrative terms & e 3R wer-fagnsdi &
T H Herrar fHedt 2

e Explain how drama grew from ancient Greece to the modern world.
e Name the major playwrights of each age and match them with their plays.
e Understand key ideas such as catharsis, mimesis, revenge tragedy, comedy of
manners, epic theatre and the absurd.
o THS UTH! foh ST U U F rgf-eh AT aeh &l el
o T o I ATCHBRI o ATH o UTUI IR 3¢ 3k AICehl I Si1g UTa|
o catharsis, mimesis, revenge tragedy, comedy of manners, epic theatre 3R absurd S J&

e CER I

Seven parts, 96 numbered sections, a quick reference and the unit summary support
systematic study. Reading-help boxes and classroom examples explain difficult ideas for

beginners.

91d parts, 96 numbered sections, quick reference 3R unit summary ZTafeId 37ea= H 7 od &l
Reading-help boxes 3R classroom examples &&= AR &l {[EATA UGl o el T a-1d &

12



UNIT 01 - DRAMA

UNIT 01 -

Contents
fawar-ageft
PART 1 Greek and Roman Drama

11 Aristotle: The First Great Critic
1.2 Tragedy and Catharsis

CONTENTS

1.3 The Story Comes First

1.4 A Good Plot Is Like a Living Body
1.5  Plato: Art Is a Copy of a Copy

1.6 Aeschylus and the Oresteia

1.7 The Curse of the House of Atreus
1.8  Sophocles and Oedipus Rex

1.9  Fate or Choice?

110 Euripides and Medea

111 Plutarch: The Bridge to Shakespeare
112 Two Proud Roman Generals

113 Seneca: Ghosts, Blood and Revenge
114  Nietzsche: Order Meets Chaos

PART 2 Medieval and Early Tudor Drama
21  Mystery Plays

2.2 Miracle Plays

2.3 The Second Shepherds' Play

2.4 Morality Plays

2.5 Everyman

2.6 The Vice

2.7  Sir David Lyndsay: The Three Estates

2.8 Interludes

2.9 John Heywood: The Four PP

2.0 Ralph Roister Doister: The First English Comedy

211  Gammer Gurton's Needle
212 Gorboduc: The First English Tragedy

PART 3 Elizabethan Drama

31  The University Wits

3.2 John Lyly: Gallathea

3.3 Robert Greene and George Peele

3.4 Thomas Kyd: The Spanish Tragedy
3.5 The Play-Within-A-Play

3.6 Christopher Marlowe: Doctor Faustus

3.7 Tamburlaine, Edward Il and Hero and Leander

3.8 George Chapman, and Marlowe in Fiction
3.9 William Shakespeare and the First Folio
3.10 Theatres and Actors of the Age

311 Shakespeare's Comedies: A Timeline

3.12 Shakespeare's Tragedies and Late Plays
3.13 Hamlet: Quotations and Character

3.14 Macbeth, King Lear and Nahum Tate

315 Othello and a Midsummer Night's Dream
3.16 More from the Comedies and Histories
3.17 Shakespeare Across Cultures: Toufann
3.18 Renaissance Ideas and Stage Practice

319 Thomas Dekker: The Shoemaker's Holiday

PART 4 Jacobean and Caroline Drama

41  The Mood of the Jacobean Stage

4.2 Ben Jonson and the Comedy of Humours
4.3 Volpone

4.4 The Alchemist and Epicoene

14
15
15
16
17
18
19
20
20
21
22
23
23
24
24

26
27
27
28
28
28
29
29
30
30
31
31
31

34
34
35
35
36
37
37
38
39
39
40
41
41
42
42
44
45
45
46
46

48
49
49
50
50

4.5
4.6
4.7
4.8
4.9
410
an
412
413
414

KUNDAN SIR

Jonson's Other Works

John Webster: The Duchess of Malfi

Ferdinand and the Cardinal

Bosola and Webster's Hidden Message

Thomas Middleton

The Changeling and John Ford

Who Belongs Where? Characters and Their Plays
More Playwrights of the Age

The Knight of the Burning Pestle

Cross-Dressing on the Stage

PART 5 Restoration and 18th-Century Drama

5.1
5.2
5.3
5.4
5.5
5.6
5.7
5.8
59
5.10
5.11
512

Restoration Comedy: The Comedy of Manners
The Major Restoration Playwrights
Congreve's The Way of the World

The Way of the World: The Characters
Truewit, Witwoud and Witless

Congreve's Other Plays

Jeremy Collier Attacks the Stage

Vanbrugh, Etherege and Wycherley

Aphra Behn and Oroonoko

The Rehearsal: Making Fun of Heroic Drama
John Gay and the Scriblerus Club

Sentimental Comedy and the Return of Laughter

PART 6 Modern Western Drama

6.1 Henrik Ibsen and Realism

6.2 Anton Chekhov and Psychological Realism

6.3 Strindberg and Pirandello: Beyond Realism

6.4 The Theatre of the Absurd

6.5 Samuel Beckett

6.6 Harold Pinter

6.7 Bertolt Brecht and Epic Theatre

6.8 Eugene O'Neill and Elmer Rice

6.9 Tennessee Williams and Arthur Miller

6.0 Albee, Kushner and Reginald Rose

6.1 Kitchen Sink Drama

6.2 African-American Drama

6.13 Theatres and Ideas of Modern Drama

PART 7 World Drama, Indian Drama and Literary

Terms

71  Rabindranath Tagore: Chandalika

7.2 Derek Walcott

7.3 Wole Soyinka: Madmen and Specialists

7.4  The Trial of Dedan Kimathi

7.5 Indian English Drama, 1980-2000

7.6 Notable Indian English Dramatists

7.7~ Mikhail Bakhtin: Polyphony

7.8 Prolepsis and Excerpt

7.9 Closet Drama

710 The Picaresque Novel

711 Graphic Narratives and Prose Novels

712 Lyotard: The End of Grand Stories
Important terms

Unit summary

51
52
52
53
53
54
54
55)
56
56

58
59
59
60
60
61
61
62
62
63
63
64
64

66
67
68
69
70
Al
72
73
74
75
76
77
77
78

80

80
81
81

82

82

83

83

84

84

84

85

85

87
89



UNIT 01 - DRAMA KUNDAN SIR

PART 1 - UNIT 01

Greek and Roman Drama
ek 3R AT AT

The big picture g a@R

The classical Western tradition of drama took shape in ancient Greece. In Athens, people

sat in huge open-air theatres. They watched sad stories about kings, gods, curses and

revenge. These sad plays were called tragedies. Three great writers wrote them:

Aeschylus, Sophocles and Euripides. Two great thinkers, Plato and Aristotle, asked a big

question: "What is drama, and why do we enjoy it?" Later, the Romans carried this

tradition forward. Through them, it finally reached England and Shakespeare.
Ot g ol AT WU Ui W A fasfdd g8 1 Athens (T39) H @ 98-98 Gol fAwedl # dod 21 9 i,
SIATSAT, AT R §Ge hl GEHA Fela! ¢@d I 7 @ A1ehi I tragedy (S5TE1) el SaTr o1| 3¢ di- d8
wigent = fer@m: Aeschylus (¥&ke®), Sophocles (Hiwiaeisr) 3R Euripides (RS | & 9 faamei,
Plato (wicl) 3R Aristotle (3RE]), ¥ U S HaTdl IST: "1 T ¢, R &H T BT T oildl 82" §1a |
Romans = 38 G0 &l A 9gaT1 I%1 o FRY Tg &R 7 g7eis R Shakespeare de Ugat|

TIMELINE 9HIR&@l

458 BC Aeschylus — The Oresteia

431BC Euripides — Medea

c.429BC Sophocles — Oedipus Rex

384-322BC  Life of Aristotle
& T

c.335BC Aristotle opens the Lyceum
3RE A Lyceum &t

c.4BC-AD 65 Life of Seneca
Seneca &l

1579 North translates Plutarch into English
North = Plutarch @ 33t siarg frar

1872 Nietzsche — The Birth of Tragedy

14
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E) Aristotle: The First Great Critic
IRE]; Ug< He™ Teirdeh

READING HELP 3M9¥M &Hel Before you read

A philosopher asks questions about life and knowledge. A literary critic explains how a work
is made and what it does. Aristotle matters here because he gives us a vocabulary for
analysing tragedy.

Rffe Sitae 3R A & SR § U BT & | Wifelcdie STTeiad THEId & (o W1 ohdl a1 ¢ 31X 98 o1 TTd UeT e o
Aristotle g tragedy o fasaio0T e ol IsgEel! od &l

Aristotle was a Greek philosopher. He was a student of Plato. Later he opened his own
school in Athens, called the Lyceum. Aristotle liked to teach while walking with his
students. So his followers were called the Peripatetic school ("peripatetic" means
"walking about"). His small book, the Poetics, is the first great book of literary criticism

in the West. Most of it is about tragedy.

3] Ueh Uik qeffe &1 9 Plato & -7 &) 91g # Igi Athens H 30T ¥het @iel, fSi&ert A Lyceum
(ST AT & H U AT & F1Y Tgerd U U1 UHS 71 T Ik STfaATaal i Peripatetic
(ARA2Re) school a1 7T ("peripatetic” &l Adad & "gHA-{hed") | 3Tkl BIcl-Hi fohdTa Poetics
(dufeera) fgm & wifefcier aTefte i Ugei! 98! fehelld 81 38T SaTala 6wl tragedy & SR # &1

QUICK FACTS H®™dH

Aristotle: 384-322 BC

Teacher: Plato

School: Lyceum (c. 335 BC), Athens
Followers: the Peripatetic school

Famous book: Poetics

Tragedy and Catharsis
SISt SR R

READING HELP 3MdM ¥#s1 Understand through an example

Imagine watching a character suffer after a mistaken decision. You feel pity for that person
and fear that a similar mistake could harm anyone. This imagined example helps explain the
two emotions; it is not Aristotle's own dramatic example.

AT e [oh T (U o 91G SIS UTH UTST 3T TaT | HATUh! SHoh Ui UM AR T8 9 Heqd aidl ¢ foh UH! e foddt
1t THAT UGaT Gehcl & | g THSTH o [l Hicdd 3160 &, Aristotle T SUAT ATCHT IaTE0T el |

What is a tragedy? Aristotle gives a clear answer. A tragedy is an imitation of a serious
and complete action. It is acted on stage, not just told as a story. It makes us feel two
strong emotions: pity and fear. We feel pity for the hero because he suffers so much. We
feel fear because we think, "This could happen to me too." Aristotle connects these

emotions with catharsis. It is often explained as the purgation, purification or

15
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clarification of pity and fear. Emotional cleansing is a useful introductory explanation;
the precise meaning is debated, and a play does not necessarily leave every viewer

feeling light or happy.

Tragedy o1 &? 3R&] 39 9T Jd16 &d & | Tragedy Teh 7R R Q¥ action (92T &l 9ol a1 34 &tk
TGl ! X6 G el STdT, He TR ohech [G@T STl & | T8 BHI 3G & ol HTa-TY ST 8: SeuT (pity) 3R &2
(fear)| gH I W HHUT AT &, Fifdh 98 9gd 3@ SAIdT ¢ | TH S T &, F11h aH Tiad &, "TH 7 9ref off
B ghdl 81" Aristotle g ra-eT o catharsis (FUTRHH) & Sigd €1 38 FHHUT AR 9T & fav=, gfs a1 we
Y o T H FHSTAT SATAT | HGTHE g 3Th! YEATAT AT B; Heldh 372 T HANG & AR &2 axfeh I goahl AT
TOF HEGH AT LI Tl ¢

KEY TERM H¥ Mg

Catharsis — the effect associated with pity and fear; commonly explained as purgation,
purification or clarification.

FATTRHT — FHEU AR T T ST THIE; 38! AT e, e a1 T Y & €9 7 ol St 2|

Tragedy and comedy Tragedy 3 comedy & 3R

Focus TRAGEDY COMEDY

fawr Hrag

Main movement / q=1 faam Tragedy often develops serious  Comedy often moves through
conflict towards suffering or confusion towards
loss. accommodation or resolution.
Tragedy & 7R ¥ad IR Wt a1 &= Comedy aR YT ¥ THaid a1 THTEM
&Y IR Tear gl &Y 3R Tedl Bl

Audience / &% Aristotle connects tragedy with ~ Comedy commonly uses
pity, fear and catharsis. laughter, wit or satire.
Aristotle tragedy I &S0, ¥ 3R Comedy & ymr: g4, wit a1 2 &rar €1
catharsis & Sigd g

Examples / 3eT& Oedipus Rex; Macbeth. A Midsummer Night’s Dream;
e dee 3R Smag uRomH| The Way of the World.

U, YT 3R TSI HagR|

Caution / &7 A tragic character need not be A comedy need not be light or
simply bad. free of serious issues.
TS UTH i hacl §1 Afed - THE | Comedy  7+R 7 off & ¥hd &

The Story Comes First
Y Tge herl

READING HELP 3MHM ¥Hs Story and plot are related

A story tells what happens. Plot is the arrangement and connection of those events. The
same events can be organised differently to create surprise, suspense or recognition.

Story SdTdt & foh a1 g3t Plot 3 Sre-13fl hl SAae 3R HATTH! el | 361 Se-13l i el shH H et A1y,
suspense IT UgA &I THTE U1 [T ST Hehal €1
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Aristotle says a tragedy has six parts: Plot, Character, Thought, Diction (language), Song
and Spectacle (what we see on stage). Which part is the most important? The Plot.
Aristotle calls it the "soul" of tragedy. In his words, there can be no tragedy without
action, but there can be a tragedy without deep character-study. Think of it like this: the
story is the engine of the play, and the characters come second.

3E] Fed & 1o tragedy & B¢ 9 &ia &: Plot (&), Character (drs), Thought (faR), Diction
(), Song () 3R Spectacle (F9 TR ST f&@ar €)1 398 ¥ad & &F ¢? Plot| 3% 39 tragedy &l
"HTAT" hed &1 3 Usal H, action o 94T tragedy &l & Hahdl, Tifch e ARA-AA0T o fa=1 & Tehlt 21 T
THTIT: gl ATeeh &l 391 &, 3T U I 91¢ 37 2

KEY TERM ¥ Asq

Plot — the arrangement of events in a story.
ATE — @ ol HeHTHT I A

&3 A Good Plot Is Like a Living Body
BT Tie Ueh e e St

READING HELP 3MHM d#s A simple classroom example

A letter goes missing; the owner searches for it; the letter is found. The search follows
because the letter is missing. Remove that cause, and the sequence loses its logic. This
simple invented example illustrates connected action, not a complete tragedy.

Teh U1 T[H BIdT &; Hfcich 38 @IS &; U el ST &1 @ISt 2d{ely & 2l & aifch U T &1 HIR0T &l 4, Tl HeATshA Sl
Teh TC ST 8| TE Hicdd IaTe0T el g U3 bl GHATTT &, I tragedy 1 =& |

For Aristotle, a good plot has a clear beginning, middle and end. Each event must lead
naturally to the next one. Removing or moving an essential part should disturb the
structure of the whole. This is called organic unity. "Organic" means "like a living body",

where every part is needed.

Aristotle also splits a plot into two halves. In the first half, the problem grows, like a
knot being tied. This is the Complication. In the second half, the problem is solved, like
a knot being untied. This is the Unravelling, or Dénouement.
I o Tl 372 wefe ot A1 AW, Hedl AR 3Ad Bldl &1 &2 FeT HAU-3ATY STl ¥eHT deb of Sl ¢l Tt
AT [ I e AT IR T &l & G TT hl GIE1 UTfdd gt Ty | 38 organic unity (e
gfdY) Fed €1 "Organic” &l Hae € "y o8k S, ra# &2 o5&l gar 21

IR wite i 3 et | ot sifed 81 uget e & Twe sgdl €, oY 7o a9 1 &1l 39 Complication F&d |
TR T © 9En gasrd! ¢, 919 716 9 @l afl 39 Unravelling a1 Dénouement (3-7-#) %&d &l
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NOTE &aHg

The familiar five-stage classroom pyramid is not Aristotle's. It derives from Gustav Freytag's
Die Technik des Dramas (1863). His original terms are introduction, rise, climax, return/fall
and catastrophe; modern diagrams often use exposition and dénouement.

Yafeld Uig-aRuiid pyramid Aristotle T =&l 21 98 Gustav Freytag %I Die Technik des Dramas (1863) &
faef&a gamm €1 g @A introduction, rise, climax, return/fall 3R catastrophe &; 3mgFa diagrams &

exposition 3R dénouement & g ff fHerd €1

8 Plato: Art Is a Copy of a Copy
TACl: hell Tehel ol -Tohel &

READING HELP 3MHM ¥As1 Do not mix the two positions

For Plato, the painted bed illustrates distance from truth. For Aristotle, imitation is natural
and can support learning and pleasure. Learn the difference before memorising the word
mimesis.

Plato & T UeiT ol s 9 § g2 9HaTdl &1 Aristotle & Ty igerior @reTias ¢ 3R HiE- g 9 53T ¢
Mimesis 912 a7& &3 & Teet G| o =Rl ol R G|

Mimesis is a Greek word. It means "imitation" or "copying". Plato explains it with a
simple example of a bed, in Book X of his Republic. (Many notes use a chair instead. The
idea is the same.) Step 1 — The perfect Idea of a bed exists in the mind of God. Step 2 — A
carpenter makes a real bed by copying that Idea. Step 3 — A painter paints a picture of
the carpenter's bed. So the painting is a copy of a copy. It is twice removed from reality.
In Plato's words, the artist stands "third from the truth". This helps explain Plato's
objection to imitative poetry in his ideal state. His position is not a rejection of every
kind of poetry: Book X allows hymns to the gods and praise of good people. His student
Aristotle disagreed. He said copying is natural for human beings, and we learn and
enjoy through it.
Mimesis (FTEHHT) Uah ek U5 €| 3HHT AAed ¢ "-hel" | Plato 38 319+t fohare Republic &t Book X #
T (bed) o HATH I3TE0T F GHSATA 8 | (F3 IeH H UeHT Sl S8 Fdl ol I&Te0T &ldl ¢ §1d dal ¢1) Tgell heH
— Ui 1 O, Hel [dea (f99R) 9% & 7 & 2T 8| GH HhaH — 965 39 [dea T Thd dich 3T TeiT S=1dT
8| T ohgH — TI5ahR 968 o UeiT i deaik STdT 6| df JEdR -Iehel hl Iehdl & | 98 TodTs 9 ol shad g2 &l Plato
& U] H, FATRR T F A AR W @S &1 Tet Plato o Taef IT H S0 hiddl U AR &l Uh
YR &1 & YR I Hiddl Dl AHR Tel Fd: Book X # <aarati o Tfd-TiTd AR 3 N ehl ULIET bl LI
T 7 21 37k Ty e 3T Tewd el A1 I gl ok bt AT ST ol WHE ¢, 3R 399 g1 Wiad ¢ 3R
G T &l

KEY TERM H¥ Mg

Mimesis — imitation; art as a copy of reality.

AR — ToheT; el THT TATS < Tehed |
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8 Aeschylus and the Oresteia
Ufeherd 3R sTifeean

READING HELP 3MHM §As1 Read the trilogy as a chain

A trilogy is a set of three connected plays. Here the sequence moves from murder, to
revenge, to a public trial. Read each play as a new stage in the same family conflict.
Trilogy o ST Aeeh! @1 wog 1 721 0 weat & e iR bR STl qebadl ceh STl &1 % M1eeh b1 3eft ik
S o 3Tl =RUT < 7 H 4G

Aeschylus is called the "Father of Tragedy". He added a second actor to the stage. Now
two characters could talk and argue, and real drama became possible. His most famous
work is the Oresteia, a trilogy (three connected plays). It is the only complete Greek
trilogy we still have.

Play 1: Agamemnon — King Agamemnon comes home after winning the Trojan War. His
wife Clytemnestra kills him. Her lover Aegisthus helps her. Play 2: The Libation Bearers
— Agamemnon's son Orestes comes back. He meets his sister Electra at their father's
grave. Then he kills Aegisthus and his own mother, Clytemnestra. Now the Furies, the
goddesses of revenge, chase him. Play 3: The Eumenides — Orestes is put on trial in a
court in Athens. The goddess Athena sets up this court. The Furies accuse him. The god
Apollo defends him. Athena supports Orestes and declares that equal votes will acquit
him. The final tally is tied, and he goes free. The angry Furies are calmed. They become

the Eumenides, "the Kindly Ones".
Aeschylus @I "Father of Tragedy" (¢SSt &1 fUdT) el STl &1 37l Ha U g AHaT Siigl| 319 & ura
T H ST 3R Tg9 Y Fehd &, IR AT AT HHG 3Tl | ITehl Had HAF W1 Oresteia (TR €, 51 Teh
trilogy (it S §U A1eeh) €1 T8 Feheil QU Wb trilogy & ST AT i §HAR UH &1

q1es 1: Agamemnon (3FHH) — ST Agamemnon i & gg Sitaeh? 8% dledl &l ITeh deit
Clytemnestra (FTEeH-ET) 3 AR <t €1 ST UHT Aegisthus (SRTRERT) SHH ITeh! #ag edl &1 ATedH 2:
The Libation Bearers — Agamemnon &7 del Orestes (3REIST) a1 37T 8| G T hl ol TR 37T
¥e1 Electra (3cte) & fAear &1 fhe a8 Aegisthus @l 3R 3t g #f Clytemnestra @l 7R <dT €1 319 9qal
&1 <fadt, Furies (WIIIST), 3G UiaT &ddl & | ATesh 3: The Eumenides (FAFERT) — Orestes W Athens
&I Ueh 3TaTeld H HehaHT IadT ¢l I8 ASad aat Athena (TfHT) 99Tdt €1 Furies 38 TR 3RIT &RTIdT &1 aadT
Apollo (3T9TaT) IFeT 5919 hd &1 Athena Orestes T THT Tl ¢ 3R GV HT & fob IR A 8IF X
I8 3 fordT SITQT | A HATUT SRR &l & AR 96 9 Sl | T F 9l Furies 1id & STdt €1 9
Eumenides, gt "garq gfadt”, & St &1
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NOTE &+ g

Electra is a character in The Libation Bearers. But the plays named "Electra" were written by
Sophocles and Euripides. They are NOT part of the Oresteia.

Electra, The Libation Bearers & e Ut & | @fch "Electra" 1 & Aless Sophocles 3R Euripides 7 ferd1 &
Oresteia 1 fawa =18 €1

The Curse of the House of Atreus
Ufead & ORI 919

Why is there so much killing in this family? The answer lies one generation back. Atreus
and Thyestes were brothers, but they hated each other. Thyestes had an affair with
Atreus's wife. To take revenge, Atreus killed Thyestes's sons. Then he cooked them and
served them to Thyestes at a feast. Thyestes cursed the whole family. Atreus's son was
Agamemnon. Thyestes's son who survived was Aegisthus. Aegisthus grew up wanting
revenge, so he joined Clytemnestra to kill Agamemnon. In this way, the sins of the
fathers fell on their sons.

3 URAR H a1 GA-EET i 67 3T Sa1d Ueh el UIe {81 81 Atreus (Tf¢ad) 3R Thyestes (J13TENT)
ATg 9, Aok Uoh-gaR & Thd &ed 31 Thyestes T Atreus i Ueil & Hae &1 77| 9GaT o o felg Atreus =
Thyestes & a<i & AR fe@T| R 3¢ Yt T qad d Thyestes @l & faar faam Thyestes = 2 aRar &t
oy ¢ faam| Atreus &7 der 9T Agamemnon | Thyestes &l ST 9T 99 731, 98 o7 Aegisthus| Aegisthus
Fa I AT TR F2T gal, 3HIY 384 Clytemnestra 3 919 fiee? Agamemnon @i AR f&dT| 39 e fuarsit
& UTUT <hl Hll 3k 9 ol et

8 Sophocles and Oedipus Rex
ithierediat AR Sfeud vy

Sophocles added a third actor to the stage. Aristotle repeatedly uses his play Oedipus

Rex as an important example in the Poetics.

The story: An oracle (a message from the gods) says that Oedipus will kill his father and
marry his mother. Oedipus grows up in Corinth with King Polybus and Queen Merope.
He thinks they are his real parents. To escape the oracle, he runs away from Corinth. On
the road, where three roads meet, he fights with an old man and kills him. He does not
know it, but this man is his real father, King Laius of Thebes. Oedipus then reaches
Thebes. He solves the riddle of the Sphinx (a monster) and becomes king. He marries
the widowed queen, Jocasta. She is really his own mother.

Years later, a terrible disease spreads in Thebes. Oedipus starts looking for the killer of
Laius. Slowly, the truth comes out. A messenger from Corinth says that Polybus was not
his real father. An old shepherd tells the rest. Jocasta hangs herself. Oedipus blinds
himself. At the end, the Chorus gives the lesson: never call a man happy until he has
reached the end of his life without pain.
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Sophocles = #9 TR a1 AT Sigl| Aristotle 304 Poetics # 37 ATk Oedipus Rex (3feud &) &t
IR-TR Tk HewaqUt IGT6X0T o Y H o & |

e Teh oracle (Saarsii o1 HeQT) Fedl & foh Oedipus 379 T S JTAT SR 39T | F qTeT R
Oedipus, Corinth (iféer) # I Polybus (Wifes®) 3R T Merope (AAdY) & Urd 91 €11 €1 98 3¢ &
31U et ATAT-Udr THeTdT &1 Yfasgaroll ¥ s94 & fv a8 Corinth & 90T STTaT 81 A H, STaf a4 I8 Werdr
£, T2 ITHT Tk ¢ AT T TS BT & 3R I8 I R AT &1 3T UAT e, WAfeheT g St It STet T,
Thebes (2fisq) &1 T Laius (1@9), a1 {2 Oedipus, Thebes Ugaar 81 98 Sphinx (f€had, Te erdt)
ST Teci! BT YT & A1 ST & STl | 98 faeaT It Jocasta (STehrer) T St T ¢ e H 98 ekl 3Ta-1
Hi Bl

%% AT 91 Thebes & T waHa 1911 Thetd! 21 Oedipus, Laius & §AR &l @i @dl g1 di-¢iR I 9
31T €1 Corinth ¥ AT Teh HekraTee Jardl & foh Polybus 3Heh 38el! fUdT T8l &7l Ueh g1 aXaral a1l 94 §dT
a1 €1 Jocasta ®id @ widt &1 Oedipus 39T 3R ®Ig wial &1 3@ & Chorus (HH) TG <ar ¢: fhdt gam

! dd dh G Ad Fal, STd deh 98 o1 g & U Sila o 37d deh 7 Ugd S1q|

KEY TERM H¥ Mg

Chorus — a group of performers who comment on the action of a Greek play.

FRY — FHATHRI T THE S Yieh ATedh Sl gerai 1R feuquft Far 21

E8) Fate or Choice?
forara ar Saern?

Was Oedipus destroyed by fate or by his own choices? He did make choices. He ran away
from Corinth. He believed Polybus was his father. He killed a man in anger. His anger
and lack of self-control are one possible interpretation of his hamartia, or tragic error.
Other readings emphasise ignorance, mistaken action and the limits of human
knowledge. The oracle nevertheless frames the ending as fated. Every step he took to
escape his fate took him closer to it. This is tragic irony. His own nature became the tool
that fate used.
T Oedipus o fhea = Faie fora, a1 3Tk 3194 Tl 4?2 I el 97& feiv| 98 Corinth & WA 384
Polybus @l 34T fUdT 7HT| 38 T8 | Ueh SATGHT ol AR fedT| ITeh TR 3R SATH-TIH I HHT b hamartia
(FHTIET), AT G o, <l Ueh THTIAA TR HHT ST HehdT & | GHA HREATY 3T, Tl il R AT o Jitad
I R et &1 The off oracle 3id &1 Rafa 9 Sisar &1 frwd @ 599 & fow 387 Y oft el Jom, 98t 39
fohaTa & 3R T & | TE tragic irony (S STERAT) €1 3T IUAT WA B 9 SR 5 T, Ol e
T LA o
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KEY TERM H¥ Mg

Hamartia — a tragic error or mistaken action; it should not automatically be reduced to a
moral defect.

FHIRIAT — @R [ AT Tl e 3H GH Afcieh AW FHS1 3 el 8l

Tragic irony — the audience knows the truth, but the character does not.

¢ AT — T @i T 6, T 9T e |

& Euripides and Medea
gRAE 3 i

Euripides was the most realistic of the three Greek writers. He showed what goes on
inside a person's mind. In his play Medea, Medea has given up everything for her
husband Jason. But Jason leaves her and marries the daughter of King Creon of Corinth.
Medea is filled with rage. She Kkills the princess and Creon with a poisoned robe and

crown. Then she kills her own two sons.

The Chorus of this play is a group of women of Corinth, Medea's neighbours. (Greek
tragic choruses of this time usually had fifteen members.) Their feelings change as the
story moves on:

 First, they feel sorry for Medea and agree that Jason has wronged her.

e Then, they promise to keep quiet about her plan to punish Jason.

e Finally, when she plans to kill her own children, they are horrified. They beg her to

stop. They do not support this part of her revenge.

Euripides @i dish i@l # Fa v41a1 Fredarel (realistic) &1 32+ fe@maT foh 8T o 7 oh 3G T Terdm
&1 3o ek Medea (Hifean) & Medea = 34+ ufd Jason (S97) & [T 99 3o 813 fadn &1 e Jason 38
Blgat Corinth & ST Creon (fordf) & 9 & M1 X oidT &1 Medea TR § R Sl & | 98 Fadldl hug AR
Hepe H ASTHAN 3R Creon &1 AR <ot &1 {0 a8 310 & ST &ici &l AR <t 21

gq A1esh &1 Chorus, Corinth T 3l &1 G4 €, St Medea &1 Ugia- & (39 993 Uik tragedy & Chorus
T AR W Ugg TS 8Id 1) FHETT 3 9@ & T 3Ieh] WIaTT dacddl 8

o T, 3 Medea TR €T T & 3R & A ¢ fob Jason = Ideh 1Y TTad fohdT|

o T, 3 Jason &l GHAT & hl IHeh! TSI U U & T dral il 8l

o AR H, ST T8 HUA & sl bl AR bl AISHT ST &, T 9 ST A &1 I IHH Behet bl Tl it &1 9 Ik
T o 3 o T |1 el &t

QUICK FACTS H®AdHA

Aeschylus c. 525-456 BC - added the 2nd actor
Sophocles c. 497-406 BC - added the 3rd actor
Euripides c. 480-406 BC - most realistic
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£ Plutarch: The Bridge to Shakespeare

WeTeh: AU deh Uga- ol gl

Plutarch was a Greek writer who lived in the time of the Roman Empire. He wrote a
famous book called Parallel Lives. It tells the life stories of great Greeks and Romans in
pairs: one Greek beside one Roman. The surviving collection contains 50 Lives in all:
23 Greek-Roman pairs (46 Lives) plus four unpaired Lives (46 + 4 = 50). Agis and
Cleomenes are compared together with the two Gracchi. In 1579, Sir Thomas North
translated this book into English. He worked from a French translation by Jacques
Amyot. Shakespeare read North's book and used it for three of his Roman plays: Julius
Caesar, Antony and Cleopatra, and Coriolanus. In some places, he followed North's

words very closely.

Plutarch (wgTeh) Teh Hieh i@ &, ST IA ST & §HY H T&d A1 I+ Parallel Lives (0Relel @iiged) A4
1 HLrgY fohare foredl | 58 Ae™ Uich 3R AHA @Rl <l Siia =t Siifgal | &: Teh Uik o |1 Uk TA | T4 §8
collection # %7 50 Sita(df &: 23 Greek-Roman Sif$dt (46 Lives) + 4 3ieheil Lives = 501

Agis 3R Cleomenes @I a1 Ueh 91 T Gracchi € &1 718 €1 1579 # Sir Thomas North (¥R &g =)
3 29 fohame o1 SUSH 7 ararg fodm| I8 Jacques Amyot (STe 3ATRIY) & W Aa1g 9 S fohar|
Shakespeare = North & fohdTa Ul 3R 319 T IH ATcehl | gl SLAAT fohaT: Julius Caesar, Antony
and Cleopatra 3R Coriolanus| &% Sg 34 North & s} sl T 98 g1 of feta

Two Proud Roman Generals

AREEEERSEI BT

Shakespeare's Julius Caesar and Coriolanus share the same pattern: both heroes are
great on the battlefield but fail in politics.

e Julius Caesar — The play begins with Caesar's victory over the forces of Pompey
(Pompey's sons). His power grows, and the senators become afraid. A group led by
Brutus and Cassius kills him.

e Coriolanus — The general Caius Martius defeats the Volscians and captures their
town, Corioli. So he gets the name "Coriolanus". But he looks down on the common
people. Rome throws him out. He joins the enemy, and in the end he is killed.

Shakespeare & Julius Caesar 3R Coriolanus U & @ T Iad &: gl T4 Ig oh Ha & HgH 6, wlich

ST H BR I 8

o Julius Caesar (S[fciag €sR) — A1k Pompey (4t & A3 (Pompey & i) T Caesar i Sitd 9
& BIAT €1 ITh! dqTehd a4l &, AR senators LI &1 Brutus (3¢9) AR Cassius (HEH) & Add § Uk
¢ I AR AT B

o Coriolanus (If@-) — Tl Caius Martius, Volscians (JfeR1a=) &t g7dT & 3R eI TR

Corioli Sfid &dT &1 39T 38 "Coriolanus" T4 fAdT 21 @feh g 319 ST ol =t FoR T S&dT 2l
Rome 38 e a1 &1 98 gA F e STram &, 3R anfer # /Ry S 2|
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Seneca: Ghosts, Blood and Revenge
THT: od, G 3R agell

Seneca was a Roman philosopher who also wrote tragedies. Many of his plays retell
Greek stories, such as Thyestes, Medea, Phaedra and Oedipus. His plays have five acts.
They are full of blood, revenge and ghosts. Characters give long speeches and speak
their thoughts aloud alone on stage (soliloquies). English writers of Elizabeth's time
loved this style. Thomas Kyd used it in The Spanish Tragedy, which opens with a ghost
and the figure of Revenge (see Part 3). From Kyd, this revenge tradition later reached
Shakespeare's Hamlet.

Seneca (J-aT) Teh A9 qieite &, [ tragedies it fordll | 37 &2 ATees e Fal=al Sl SR A ¢,
S Thyestes, Medea, Phaedra 3R Oedipus| 3 el | Ufd e (acts) Bid &1 d &, §gal AR Ydi 9
WX BId 8| U d HTH0T & & 3R Hd TR 3chel 370+ 7 <hl 91 9k 9 dield & (soliloquy) | Elizabeth & ¥5d &
3T igehl ol TE LUl 9gd UHS g1 Thomas Kyd (2f#H fs) 9 28 The Spanish Tragedy # o=, Sit
T 9d 3R Revenge (33T) & U & & 81dT & (& Part 3)1 Kyd & &l 9ae ohl ULURT 3 Taeh
Shakespeare & Hamlet de Ugs!|

KEY TERM ¥ Mg

Soliloquy — a character speaks thoughts aloud, conventionally unheard by other characters,
often while alone.

Soliloquy — T 39+ AR SR & FedT &; 3 UTH A S 6l Gd | 98 I 3ehall ardl 8l

3 Nietzsche: Order Meets Chaos
FreQl: T 3R STTaRAT Al He=

In The Birth of Tragedy, the German philosopher Friedrich Nietzsche says that Greek
tragedy was born when two opposite forces met:

e Apollonian (from the god Apollo) — order, reason, control and clear form.

e Dionysian (from the god Dionysus) — wild passion, music and freedom.

Tragedy is a balance between the two, like a dance between rules and wild energy.

Nietzsche also says that tragedy died when Socratic rationalism — the belief that reason
can explain everything — entered the theatre through Euripides.

The Birth of Tragedy & S+ grif4es Friedrich Nietzsche (%efie H1cfl) ed & fo i tragedy @ dar
TS 19 I 3ot Aferadt fAet:

e Apollonian (3AIc=a, gaar Apollo &) — T, Teh, TIH R T1H ¥

 Dionysian (SRR, <adm Dionysus ¥) — SRTH ST, Wld 3R TS|
Tragedy 3 aiFi & sd &1 I &, S FHIHT 3R SHTel SHelf & o919 Uah JA| Nietzsche I8 +ft Fgd g &
tragedy a9 X 7€ W& Euripides & Wy e # Socratic rationalism (Sfehfee I8MTeed) 3aT — It
g 9 o dh 9d F© GHaT Jhdl ol
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QUICK FACTS H®&dH

Seneca - c. 4 BC - AD 65 - Roman Stoic tragedian
Plutarch - Parallel Lives - North's translation 1579
Nietzsche - The Birth of Tragedy - 1872

PART 1 RECAP U@

Greek tragedy supplies the plays; Plato and Aristotle supply contrasting ways of thinking about art.
The Roman connection helps explain later English dramatic traditions.

Greek tragedy &5 -ITes ot &; Plato 3R Aristotle &l U= TG & 31T gBahI0T &d &1 Roman dser 31 &t
English dramatic traditions &' Tg- § g &l g1

Part 1 revision at a glance
G, T 3R 7[R g o |

WRITER / FORM WORK / EXAMPLE WHAT TO REMEMBER

g [ faem T [ 3T q&A a1

Plato Republic Mimesis: imitation and its
distance from truth.
ST 3R T F ITH! gl |

Aristotle Poetics Plot, tragic action, pity, fear and
catharsis.
HUT, TS 1, HSUT, T 3R
catharsis|

Aeschylus Oresteia Family revenge moves towards
public justice.
qTRaTies Ufdsity & Arduti-eh < &l 7R

Sophocles Oedipus Rex Knowledge, responsibility and

tragic discovery.

T, T 3R e @il

Euripides Medea Betrayal, anger and destructive
revenge.

TasqrerEa, e 3R fameresrT ufaeier

Seneca / Plutarch Tragedies / Parallel Lives Roman tragic models / historical
biographies.
Roman tragedy & T / Ufaerae
Strafart
Use this table after reading the complete part. It highlights selected connections; the

numbered sections contain the full coverage.

T part U4 & 13 39 table ¥ revision &1 3H I+al Ha¥ §; I content numbered sections # &1
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UNIT 02 - POETRY KUNDAN SIR

PART 6 - UNIT 02

Romantic Poetry
JAwifeeh widar

At the end of the 18th century, poets turned away from reason and rules. They valued
feeling, imagination, nature, freedom and the common man. This was Romanticism. It
grew in the shadow of the French Revolution (1789). In England, it is usually dated from
Lyrical Ballads (1798) to about 1832. Its six great poets came in two generations: first
Blake, Wordsworth and Coleridge; then Byron, Shelley and Keats.
18 T&t o T & i = qeh 3R Famt & Hg w1 foram| 321 WaHT, HedT, Tahid, el AR AT TeH! &l
e feam| @8 Romanticism (IwifefasH) aml @8 French Revolution (widiE shifa, 1789) & srm &
TOT| E7eis H 38 3MHAR W Lyrical Ballads (1798) & TRTSHT 1832 dek HIAT SIIdT €1 5H% BE He™ Hid o
Yifed & 31MT: Ueel Blake, Wordsworth 3R Coleridge; % Byron, Shelley 3R Keats|

DATE MILESTONE
arE 9@ geAl
1789 French Revolution; Blake — Songs of Innocence

I shifd; Blake — Songs of Innocence

1794 Blake — Songs of Experience

1798 Wordsworth & Coleridge — Lyrical Ballads

1800 Preface to Lyrical Ballads

1817 Coleridge — Biographia Literaria; Keats's "negative

capability" letter (Dec.)

1819 Keats's great odes; Peterloo Massacre
1821 Shelley — Adonais (on Keats's death)
1832 Reform Act; usual end-point of the Romantic age

Reform Act; Romantic g &1 w=ifeid 3fad foig
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UNIT 06 - ENGLISH IN INDIA KUNDAN SIR

PART 5 - UNIT 06

Novel Masters (1935-1990)

30T o 3&1E (1935-1990)

In 1935 two novels — Anand's Untouchable and Narayan's Swami and Friends — opened
the great age of the Indian English novel. Mulk Raj Anand, R. K. Narayan and Raja Rao
are called the "Big Three". Anand wrote about the poor and the oppressed, Narayan
created the small town of Malgudi, and Raja Rao brought the freedom struggle into a
village in Kanthapura. Then came experimental writers like G. V. Desani and political
novelists like Bhabani Bhattacharya and Manohar Malgonkar. Women novelists —
Kamala Markandaya, Nayantara Sahgal, Anita Desai and Shashi Deshpande — turned the
novel towards the inner lives of women. Partition, the Emergency and the search for
meaning became major themes by 1990.
1935 # g 3u=grdi — Anand & Untouchable 3R Narayan & Swami and Friends — = Indian
English 3u=aTd &7 92T &R §[& fohari Mulk Raj Anand, R. K. Narayan 3R Raja Rao @ "Big Three"
&gl STal &1 Anand = 36T 3R gs-gaet @il W fer@n, Narayan = 8iel 22 Malgudi @1, 3R Raja Rao =
Kanthapura # 3TTd! &1 €818 &l Ueh Ti1d deh Ugaran| { G. V. Desani ¥ W&IRTeHT «i@es 3 Bhabani
Bhattacharya @ Manohar Malgonkar Si& Is-ifde SU=ATHHR 17| Afge Iu=ar8eRi — Kamala
Markandaya, Nayantara Sahgal, Anita Desai 3R Shashi Deshpande — 3 3u=aTd @&l 31l hl iadl
g &t 3R et 1990 a Partition, Emergency 3R Sftad & 31f &bl @ie 9¢ fawar a1 g1

DATE EVENT OR WORK

I HEAT AT T

1935 Untouchable (Anand); Swami and Friends
(Narayan)

1938 Kanthapura (Raja Rao)

1939-1942 Lal Singh Trilogy (Anand)

1947 So Many Hungers! (Bhattacharya)

1948 All About H. Hatterr (Desani)

1954 Nectar in a Sieve (Markandaya)
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UNIT 08 - LITERARY CRITICISM KUNDAN SIR

PART 1 - UNIT 08

Classical Criticism: Plato. Aristotle, Horace,

Longinus
FATIR ATAT: TWiel, IRE], BN, All1eTd

Western literary criticism begins in ancient Greece. Plato attacked poetry. He said it
copies mere appearances and stirs up harmful emotions. His pupil Aristotle answered
him in the Poetics. Aristotle showed that imitation is natural and that tragedy can even
purify our feelings. In Rome, Horace gave practical rules for poets. He said poetry
should both teach and delight. Later, the unknown author called Longinus turned
attention to the "sublime" — the power of great writing to lift and move the soul. In 1498,
a printed Latin translation of the Poetics carried these ideas into Renaissance Europe.
gt et arfefes tretra &t H3Td Ui g (i) F 8idl &1 Plato (wich) 3 wfadr wR gdel fohar| 39 e
ST T T8t ¥ I Tohel YT & AR JhFeg HIGATE HEHIdl & | 3Hah 1T Aristotle (3RE]) = Poetics
(i) # ITaRT STaTd A e = fe@m foh e ST S ol TWHTE & 3R gotel gART HIGHT3 ol 91 T
X Fohal ¢l IH H Horace (8R9) = Siddl & foly ATagiie o fqu) 39 war o6 wfadm & G «ff arfey ok
3T ot &1 918U 91 & Longinus (Aie-9) 9 9 S T =11 @ + "sublime" (Fs18H) AT
IAAT TR A TATaT — HET @ oh 98 dTehd SiT ST i SR 3o et € 37 foet &t 81 1498 & Poetics &
BU gU Latin a1g A 3 faar 14l giu de ugan fau

c.399-360 BCE Plato writes his Socratic Dialogues — Ion, Crito, Phaedo, Symposium, Republic
c. 335 BCE Aristotle composes Poetics (Peri Poietikes)

c.19-10 BCE Horace composes Ars Poetica (Epistle to the Pisos), Augustan Rome

1st century CE  On the Sublime (Peri Hypsous), by the author called Longinus

1498 Giorgio Valla's printed Latin translation of the Poetics, Venice

8 Plato: Art as an Imitation of an Imitation
el el — Tehdl chl off et

For Plato, art is an imitation of an imitation. He explains this with three levels of reality.

e First comes the Idea, or eternal Form. It is the ultimate truth.
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UNIT 09 - LITERARY THEORY POST WORLD WAR Il KUNDAN SIR

PART 3 - UNIT 09

Deconstruction and Post-Structuralism
SiehEcar 3R Te-Taerfed

The big picture v a@R

Structuralism believed that every system has a stable centre. Post-structuralism
questioned that belief. In 1966, Jacques Derrida's lecture at Johns Hopkins University
opened this new phase in America, and in 1967 he published three major books. For
Derrida, meaning is never fully present; it keeps differing and being deferred. At Yale,
Paul de Man, Hillis Miller, Hartman and Bloom carried deconstruction into literary
criticism. Michel Foucault, working alongside, showed how discourse, power and
knowledge shape what a society accepts as truth — from the madhouse to the prison.
Structuralism AQT o7 foh & e &1 Uk f@R &g gar &1 Post-structuralism (Fe-aaRieled) 3 39
faura = Fara 35111 1966 & Johns Hopkins (St giafew) fasfagmer & Jacques Derrida (3T giar)
% AT = SRR H Fg 77 SR & fohdT, 3R 1967 H i o &1 fohdTel ©1dT| Derrida & farg aref seft gt
TYE HISIG el &1dT; 98 AT el @dl & AR <odl &al ¢l Yale (3«7) ® Paul de Man, Hillis Miller,
Hartman 3R Bloom Sieh&eRIA &l Hifefdid ATer=T de o 10| H1g-arer Michel Foucault (e %ent) 4
femman o discourse (famel), 1 AR T S8 77 Hd & foh THTS fohd = A — UNTA@E & et Siel deh |

Timeline TwavEm

DATE WORK AND CONNECTION
GIEECH TTHT 3R Gefer
1961 Michel Foucault — Madness and Civilization

(French original)

1966 Derrida — "Structure, Sign, and Play" (Johns
Hopkins); Foucault — The Order of Things

1967 Derrida — Of Grammatology; Writing and
Difference; Speech and Phenomena

1969 Foucault — The Archaeology of Knowledge

1971 Paul de Man — Blindness and Insight

1973 Harold Bloom — The Anxiety of Influence

1975 Foucault — Discipline and Punish; Bloom — A Map
of Misreading
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