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“A poem read once is soon forgotten. A poem revised five times is never lost.”



Preface

EIECaE]

Welcome to English Literature Master Compendium — a 41-chapter journey built for one purpose: to make you clear,
confident, and exam-ready with English Literature, whether you're preparing for TGT, PGT, KVS, NVS, DSSSB, BPSC
TRE, or UGC NET.

ST foTe=R ARTR PrifeTd ¥ MUeh! W & — I8 41 IR &Y Ueb I3 2, RTIehT Ueh 81 999 & MU iUt Aifeey § wuse, Jncafavanit
3R oleT o foTu SR 9=, =R 8 TGT, PGT, KVS, NVS, DSSSB, BPSC TRE, a1 UGC NET &t it R 2 & |

Every competitive exam in India rewards one thing above all else in literature: clarity with recall. The candidate who can
instantly place a poet in their era, match a work to its exact year, and recall a quotation word-for-word — is the one who
never second-guesses under pressure. This book exists to make that candidate you.

HRT Bt &R TRERT weT e & @ & 2 o) o™t SaTeT [RNhd BN & Fasedl & 91 Rl | S SRfiear it i o g S g A
Aepell 2, forelt T2 hY Sk el 9y S et Aap 7, iR fhdt SgRUT Y 9Is-aR-91g AT R bl & — Tel g6Id H Bt orawerd A el usa | I8
fpamer anuen! aEt SRfigaR M % o & |

4 HOW THIS BOOK IS BUILT

Each chapter follows the same structure: bilingual explanations, a master revision chart, common exam traps,
MCQ banks with full answer keys, and rapid-recall summaries — so you never just read a fact, you drill it until it's
automatic.

& AN G St AT B UTe el &: fadmdt @, arees Rdlei are, o uslet-oirdt, got ITR gt & el MCQ §a, 3iR #fig-
IRV ARTY — aifeh 39 Bt Rt o 7 ug, gfees S T Teb AN B 9 Tep a8 I 1€ 7 & Wi |

You do not need to read this book start to finish in order. Each chapter is self-contained — dip into the author or topic you
need, master it, and move to the next. But for the strongest foundation, we recommend working through Chapters 1 to 41
in sequence, since the foundational chapters on literary terms, movements, and forms (Chapters 1-11) anchor everything
that follows.

3 fhdd 1 IR I ofF T 1 N UG T3 a8l & | B TN W & — RO oiaes a1 v 3t SiRevd 81 S UG, SO AERd ENie @, SR

Il W TE | Mfehd I AT 71a o fofy, 1 1 I 41 b ¥ H UG ! Fellg & SIRH 8, s Alefedds amaet, fael iR wul arel
SR ST (372 1-11) SRY 37 aTeh &% e Bl SMIR A & |

Every date, title, quotation, and biographical detail in this book has been carefully checked against standard literary and
biographical sources. Should you ever come across something that looks incorrect, write to us at eduhub776@gmail.com
and it will be corrected in the next edition.

39 fopare & § S &R IR, e, SgRvT iR Sae el deg @ " wifefcae ok Siiaet St | e axes e | it @ g | 3
JMh! FHH FB Terd ofl, o eduhub776@gmail.com TR ford — aTTet Hwhwvr § IF GUR 31 SIe |

Let's begin.

— Kundan Sir
EDU HUB - Learn - Practice - Succeed



Watch the Companion Video Series

9 39D D! ST & forg difedr kit

This 41-chapter English Literature ebook comes with a full 2-part video walkthrough — watch alongside
the book for the fastest, clearest revision.
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PART 1 — Chapters 1 to 20

YRT 1 — 3799 1 § 20 T

https://youtu.be/uMsuw4L1rC0?si=IgBDF8cetl49e-ZC
Tap the QR code or the link above — both are clickable

PART 2 — Chapters 21 to 41

YRT 2 — 37 21 § 41 T

https://youtu.be/KXZvqqpdpHA?si=_59RI14tZZ5p7NhFi

Tap the QR code or the link above — both are clickable

A poem read once is soon forgotten. A poem revised five times is never lost. Read the chapter, watch the video, revise the
chart — that is how literature becomes memory.

Teb SR UG TS hidell Sfeet Yol STl 8, U SR SERTS TS hiae it F&1 Herehl | 3reard ue, e 3, =1e S — TE oiepr & R iRy A

TSR |

— Kundan Sir
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Kundan Sir is the founder and lead educator at EDU HUB, helping competitive-exam aspirants across India master
English Literature with clarity and confidence — through structured, exam-focused teaching that turns dense literary
history into simple, memorable patterns.
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His teaching journey began with a simple observation: most students don't fail exams because they don't know the
authors and texts — they fail because the facts stay scattered and hard to recall under exam pressure. That single insight
became the foundation of everything EDU HUB teaches today.
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Through EDU HUB's YouTube channel, Telegram community, and Instagram page, he has built a growing family of
learners preparing for TGT, PGT, KVS, NVS, DSSSB, BPSC TRE, UGC NET, CTET and State TETs.
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B.A. (English) - M.A. (English) - B.Ed. - CTET & STET Qualified - Al Course Certified - ITI & Diploma in Electrical Engineering —
alongside cracking numerous government competitive exams.
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This book distills that same teaching philosophy into 41 structured chapters — clear bilingual explanations,
exam-focused MCQs, and rapid-revision charts, covering every major poet, novelist, dramatist, and literary
movement tested in competitive exams.
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CHAPTER 1 — FIGURES OF SPEECH

CHAPTER 1
Figures of Speech

( PR )

TARGET EXAMS
TGT o PGT ¢ KVS « NVS ¢ DSSSB « BPSC TRE

EDU HUB
KUNDAN SIR

ABOUT THIS CHAPTER

Figures of Speech (Alankar) form one of the highest-scoring, most predictable topics in the English Language & Pedagogy paper of every major
teaching exam. Once you recognise the 27 devices in this chapter, you will not lose marks on this topic again. Each device is explained in plain
English and Hindi, with its structure, examples, and an exam-focused trick to spot it instantly in the exam hall.

Tt affes Wi (sreiapR) foredt +ft Rieres el otenr o ISR wTeT Ud R1ememes Ueu= o1 ey 31fires 3ies e aret 3R Jey oI (predictable) v & | 51
IR P 27 PRI Bl T IR Ted1 G o b 15, Y 39 T R Bt 37 T8 TaTe] | Seh bR b v Sideh iR &t H, e, Samxon ok wien-dofodt
foep o ATRr AHIT T E |

* STUDY STRATEGY Read the English definition — read the Hindi line - say the examples aloud > cover the box and recall the Exam Tip.
Revise the Quick Revision Chart on the last page 24 hours before your exam.

ST RO | Uget 3iIeht aRvmeT ug - O & dfert ug — SareRr 9 9 el - s gaha 'woiH feu’ A1g wRe a5t it N | olen § 24 He ugel siftH g
R g Mg = 3 TR |

MASTER CHART — ALL 27 DEVICES AT A GLANCE

To make memorisation easy, the 27 devices are organised into 8 logical groups. Master one group at a time.
TS YT N a9 o forg, T4t 27 SicipRT ol 8 TA1fdher gl & S1eT 41 & | b 7 H Uah & g R e & |

GROUP DEVICES INCLUDED

1. The Opposites Oxymoron - Antithesis - Paradox

2. Making Comparisons Simile - Metaphor - Personification

3. Sound & Rhythm Alliteration - Assonance - Repetition - Onomatopoeia

4. Playing with Intensity Hyperbole - Euphemism - Litotes - Understatement

5. Building & Breaking Tension Climax - Anticlimax (Bathos)

6. Wordplay & Hidden Meanings Irony - Pun - Apostrophe

7. Substitution & Reference Allusion - Metonymy - Synecdoche

8. Syntax Tricks Cataphora - Anaphora - Tautology - Transferred Epithet - Merism

GROUP 1 - THE OPPOSITES
faRremr ot

Devices built on contradiction — two opposite words or ideas collide to create impact.
T 1 P IcihR af (AU It 31 fIaR| 3 v N\ J9d IIs R € |

1. Oxymoron
RIS w1 oY et

Definition: Two sharply contradictory words are placed side by side, touching each other, to create a striking effect.
& #: Q poic: e el ot foeT foret oo o STToRT  AeTen” SR &R, TR U TfcepTRep TvTd Sed el Bl 8 |
Structure: [Word A] + [Opposite Word B] — side-by-side, touching

EXAMPLES
e Open secret
e Wisest fool
e Aching joys
e Deafening silence
e Living dead

EDU HUB 1 KUNDAN SIR



CHAPTER 1 — FIGURES OF SPEECH

* EXAM TIP Oxymoron is always a short PHRASE of just two touching words. The moment the contradiction spreads across a whole sentence,
it becomes a Paradox instead — a favourite trap in TGT/PGT papers.

2. Antithesis
fRIuTeR

Definition: Two opposite ideas are placed together in the same sentence, usually joined by a conjunction or comma, to sharpen a contrast.
& #: v & o & 3 uia R @1 Fsies (conjunction) AT STEAfIRT @it TR | AT IFHR JolT BT |

Structure: [Idea A] + conjunction/comma + [Opposite Idea B]

EXAMPLES

e United we stand, divided we fall.

e Speech is silver, but silence is golden.
e Man proposes, God disposes.

* EXAM TIP Look first for the comma or conjunction joining two balanced, opposite clauses — the balance of grammar (not just of meaning) is
what confirms Antithesis.

3. Paradox
fa_rems

Definition: A statement that seems self-contradictory or absurd at first glance, but on closer thought reveals a deeper truth.
TR H: O e o e RARIETHRT SreraT SRV o, IR TERTS & | R e Rig E |

Structure: A WHOLE statement whose logic seems to clash with itself

EXAMPLES
e This is the beginning of the end.
e Less is more.
e The child is father of the man.

* EXAM TIP Paradox = a FULL SENTENCE that sounds impossible; Oxymoron = just TWO WORDS touching. Examiners routinely swap these
two as distractors — never confuse them.

GROUP 2 - MAKING COMPARISONS

oAITHD Rt

The most frequently tested group — direct and indirect comparisons between two unlike things.
TE e 37O BT ST aTell &1 & — &I SIRT avgail ob T Teied  aRieT e |

4. Simile
IUHT DR

Definition: A direct comparison between two different things, made explicit using the words “as” or “like.”
&R #: Q et =gl &t 'as' 1 'like! TR T TRANT SR e o HRAT | 3 SUHT SAihR Mt el ST 2 |
Structure: Subject A + as / like + Subject B

EXAMPLES

e Heis as brave as a lion.

e You run like a tiger.

e Her smile was like sunshine.

* EXAM TIP Spot “as”, “as..as” or “like” first — it is the fastest, most reliable identifier in the entire chapter.

5. Metaphor
[P AADR

Definition: An implied comparison where one thing is directly said to BE another — a complete identity transfer, without “as/like.”
&0 #: 31 ‘as' 1 like' & T A bt O T IR FE < | T U et 1l HET SR |
Structure: Subject A + is / am / are + Subject B

EXAMPLES
e This room is a furnace.
e The camel is the ship of the desert.
e Time is money.

* EXAM TIP Uses a form of “to be” (is/am/are/was) for a direct, complete transfer of qualities — not mere similarity. This is the single most-
asked device across all these exams.

6. Personification
AR IABR

EDU HUB 2 KUNDAN SIR



CHAPTER 1 — FIGURES OF SPEECH

Definition: Human qualities, actions, or feelings are given to non-living things, animals, or abstract ideas.
&t &: it agail, aegell a1 el @ A=t 7o, 3rar sferT WIem 9er &R |

Structure: [Non-living / abstract subject] + [human action]

EXAMPLES
e A lie has no legs.
e The wind whispered through the trees.
e Opportunity knocked at his door.

* EXAM TIP Ask: “Can only a human or living being do this?” If yes, and the subject is non-living, it is Personification. Don’t confuse with
Apostrophe (Group 6), which directly ADDRESSES that subject.

GROUP 3 - SOUND & RHYTHM
<qf+ Gd o Rt

Devices that work through the way words sound when read aloud.

X 1 @b iR Y] bl SR N U+ UR S7eht €afvy | o1 o feemel & |

7. Alliteration
EREISICEEIN
Definition: The repetition of the same CONSONANT sound at the start of nearby or successive words.

&S ¥: Ur-URy S dTel WS} b IR & U & T el ol GARIRT 21 | $9 ST 3TcihR bEel § |

EXAMPLES
e Four fools fell in a fountain.
e Peter Piper picked a peck of pickled peppers.
e Busy as a bee.

* EXAM TIP Read the line ALOUD and listen for the first SOUND, not the first letter — “knight” and “night” alliterate even though they start with
different letters.

8. Assonance
NER-EH

Definition: The repetition of the same VOWEL sound within nearby words, even though the consonants differ.

R : u-urT 3 e 3 iR T ORit R (vowel) €afe a5t OERTGRT 8T, ot € o e 8 |

EXAMPLES
e Go slow on the road.
e The rain in Spain stays mainly in the plain.
e Fleet feet sweep by sleeping geese.

* EXAM TIP Alliteration repeats the first CONSONANT sound; Assonance repeats an inner VOWEL sound. Read both options aloud in the
exam hall if you are unsure — the ear rarely lies.

9. Repetition
TR STABR

Definition: A word or phrase is repeated anywhere in a passage for emphasis, often creating a rhythmic, mirrored effect.
&8 #: a1 37 o forg o=t e a1 arerater Y ARy § el ot IR-IR QR ORI STees UM I E |

EXAMPLES
e So little they rose, so little they fell.
e He ran and ran until his legs gave way.
e Alone, alone, all, all alone.

* EXAM TIP Plain Repetition can occur ANYWHERE in a line. If the repeated word falls specifically at the START of successive
clauses/sentences, re-label it as Anaphora (Group 8) instead.

10. Onomatopoeia
STGIHAD IS

Definition: Words that imitate or sound like the very thing or action they describe.
R % ) v Rep Searv Tt 3976 srel/aafy @ Aet @ 8, SR it awg a1 Fpan &6t areafaes <afs |

EXAMPLES
e The aeroplane is zooming.
e The window shuts with a bang.
e The clock ticked and the door creaked.

* EXAM TIP If the word’s pronunciation IS the sound it describes (bang, buzz, hiss, clang, murmur) — it is Onomatopoeia. Extremely easy
marks; never miss this one.

EDU HUB 3 KUNDAN SIR



CHAPTER 1 — FIGURES OF SPEECH

GROUP 4 - PLAYING WITH INTENSITY
teren ot

Devices that stretch, soften, or shrink the literal truth for effect.
S99 71 % STeipR fohell a1 1 TET-TRTRR, A SHIHR T FCTHR IR B & |

11. Hyperbole
SRR SfelepR

Definition: A deliberate, extreme exaggeration that is not meant to be taken literally, used purely for emphasis.
fE : o g o oAl &l b STTIggTeRy gl I@T-T@IehR e, O Tean: e e A e |

EXAMPLES
e She wept an ocean of tears.
e | have told you a million times.
e I'm so hungry | could eat a horse.

* EXAM TIP Ask: “Is this literally possible?” If it is wildly, obviously impossible, it is Hyperbole. Compare with Understatement (device 14) — its
exact opposite.

12. Euphemism
NEKIEERCEES))

Definition: Substituting a harsh, blunt, or unpleasant expression with a milder, more polite one.

&R 2 AR arrar 1 91 B A Gd e wrdl H AT, AMfeh G aTel Y W T A |

EXAMPLES
e He passed away peacefully.
e She is a special child.
e He is currently between jobs.

* EXAM TIP Look for a polite, softened substitute for an unpleasant truth — this device is very commonly tested around the themes of death,
disability, and job loss.

13. Litotes
e 3t

Definition: An affirmative (positive) meaning is expressed by negating its opposite — a double-negative style of understatement.
&t #: 'not / no + THRTHS TR’ BT TANT PHRb TR H U ABRITHD T Ferd T |
Structure:No / Not + Negative word = Affirmative sense

EXAMPLES
e [ am not from a poor family. (= we are well off)
e It’s not the worst weather. (= it's decent)
e She is not unkind. (= she is kind)

* EXAM TIP This is the one purely FORMULA-based device — spot the pattern ‘not/no + a negative word’ producing a positive overall
meaning, and you have found Litotes instantly.

14. Understatement

A SABR

Definition: Deliberately representing something as smaller, less serious, or less important than it really is.
Tt #: foreft arat opY S¥Aet aRIfareRa ¥ TS BH R IRRIKT Rl — Aot (Hyperbole) & Step faoia |

EXAMPLES

e Being a genius is not a big deal. (about a Nobel laureate)
e It’s just a scratch. (for a deep wound)

e A bit windy today. (during a storm)

* EXAM TIP Hyperbole magnifies; Understatement minimises. Remember: Litotes (device 13) is simply a special, negation-based TYPE of
Understatement.

GROUP 5 - BUILDING & BREAKING TENSION

TG

Devices that arrange ideas by rank of importance — climbing up, or crashing down.

T T b PR AR P 7E P A H — T50] 5T A TP [IRT §Y — AR PR & |

15. Climax
TRAIHY 3TABR

EDU HUB 4 KUNDAN SIR



CHAPTER 1 — FIGURES OF SPEECH

Definition: Words or ideas are arranged in order of INCREASING importance or intensity, building up to the strongest point last.

f& #: wreal & T 1 It §U 36H (P HEcago 3 S1fore Hecaqot) H I, Ry ofdt # ey oty o & |

EXAMPLES

e Lost, faded, broken, dead — within an hour.
e [came, | saw, | conquered.

e He fought, he suffered, he triumphed.

* EXAM TIP The LAST word or idea in the list should feel like the most dramatic, most important one. If the order is reversed for comic or
deflating effect, it becomes Anticlimax instead.

16. Anticlimax (Bathos)
U 3B

Definition: A sudden, often comic, drop from something serious or important to something trivial or ridiculous.

f& : foreft iR o wEaet a1 & ST U T2 a1 @t SR ARTae, S U B IeuE R § |

EXAMPLES
e He lost his kingdom, his crown and his umbrella.
e Inthe crash, he lost his car, his job, and his favourite pen.
e He lost his kingdom and his umbrella.

* EXAM TIP Picture Climax as a staircase going UP, and Anticlimax as the same staircase suddenly crashing DOWN — the visual almost
always settles the choice.

GROUP 6 - WORDPLAY & HIDDEN MEANINGS
SrEShtel o

Devices where the real meaning hides beneath, or plays with, the surface words.

399 @71 b ITciepRI § aR<ifdeh 31ef st b ST By b+l fRsaT B & AT b A WerT & |

17. Irony
@ / fae

Definition: The real or inner meaning turns out to be the opposite of, or very different from, the literal surface meaning.

TR A: S it e A1 T T A 31l Sk SUR (FeTeh) 31 N fiegpet AT et |

EXAMPLES
e The pilot has a fear of heights.
e The police station got robbed.
e The fire station burned down.

* EXAM TIP Ask: “Is the outcome the OPPOSITE of what we would naturally expect?” That mismatch between expectation and reality is Irony.

18. Pun
I JABR

Definition: A humorous play on words that share the same sound or have more than one meaning, used for wit.

R 2 7 w12 3 < rif SreraT THM STARY aTel TIal BT HENT R FRTSYYT A1 SRV THTd Ie=l BRAT | §X) Ty 3ichR e & |

EXAMPLES
e A pessimist’s blood type is always B negative.
e The cat sat near the computer to keep an eye on the mouse.
e Seven days without water makes one weak.

* EXAM TIP Look for a deliberate double meaning or a homophone doing double duty. A genuine Pun almost always raises a small smile —
trust that instinct.

19. Apostrophe
SN 3TeABR

Definition: Directly addressing someone absent or dead, or a non-human/abstract entity, as though it could hear and respond.

&R A foret orguiRerdt o wa f, ereran fsffay/snt a1 el 391 HepR HafoIT =1 A1 98 ST < 6 |

EXAMPLES

o O Romeo, Romeo! Wherefore art thou Romeo?

e O Wind, if Winter comes, can Spring be far behind?
e O Death, where is thy sting?

* EXAM TIP Look for direct address — often an “O ___!” — to someone or something that cannot actually answer back. Don’t confuse with
Personification, which merely gives human traits without directly speaking TO the subject.
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GROUP 7 - SUBSTITUTION & REFERENCE
AR ot

One word, name, or part is used to stand in for another, closely related idea or whole.
S99 7 H U 3, M A1 o%1 Rt SR SN AR arerar <Hgut ARy @1 AfifHifoRT FRe # |

20. Allusion
aidpfores ficker

Definition: An indirect reference to a well-known person, place, event, or text (myth, history, literature, pop culture) without explaining it.

&t &: fot uRrg ey, e, eI terT =T (IRTfOTes, WfETRics a1 wfefcues) @ famT Tuse same 3 wRiel gy o |

EXAMPLES

e Her smile was like kryptonite.
e He who must not be named.
e [t was a truly Herculean task.

* EXAM TIP If understanding the line fully requires OUTSIDE background knowledge — mythology, history, a famous book or film — it is
Allusion.

21. Metonymy
I&TOTT (JUTeTon)

Definition: A word is replaced by something CLOSELY ASSOCIATED with it, though not physically a part of it.
T #: Ot oy o <o IR SR foyere e & et 8, IR Set e 3T 7 8 arelt, fonRit 3 Ay ot SRiNT hReT |

EXAMPLES
e Pledge allegiance to the crown. (crown = King/Queen)
e The pen is mightier than the sword.
e The Crown announced a new trade policy.

* EXAM TIP The substitute word is ASSOCIATED with the original but is a genuinely separate object (a crown is not part of a king’s body) —
this separateness is exactly what distinguishes it from Synecdoche.

22. Synecdoche
ENINECEGaN

Definition: A literal PART of something is used to represent the WHOLE (or, occasionally, the whole represents a part).

T #: foreft g & Ueh IR<fe HRT gRT S¥I%h |Yvt 6 B ST |

EXAMPLES
e The captain commands one hundred sails. (sails = ships)
e All hands were needed on deck. (hands = sailors)
e Nice wheels! (wheels = the whole car)

* EXAM TIP Synecdoche uses a literal, PHYSICALLY-ATTACHED part (a sail is physically part of a ship; a hand is physically part of a sailor) to
represent the whole — that physical attachment is the key exam differentiator from Metonymy.

GROUP 8 - SYNTAX TRICKS

TRT-I2T T

Devices created purely by rearranging, shifting, or repeating grammar and word order.

399 a1 o STCIchN YTeal-7hH SFIAT HATHRYT A GRaci AT GRRTIRT hxeh 9+1¢ S & |

23. Cataphora
srried

Definition: A pronoun or reference word appears BEFORE the noun it refers to — the reverse of normal word order.
Tt : for—it T a1 ST Y S < Ul bR (ORI oI 9 e g § — I AT 5hH 1 Seel U & |

EXAMPLES
o [ called her yesterday, but Meredith didn’t answer.
e Though he was exhausted, Arjun kept working through the night.

* EXAM TIP The pronoun (he/her/it) appears FIRST; the actual name it refers to appears LATER in the same sentence — exactly reversed from
everyday usage.

24. Anaphora
AT

Definition: The repetition of the same word or phrase at the BEGINNING of successive clauses or sentences.

&t H: IR 31 aTel TRl a1 ARl % 3R H Ueh & 91q JFaT JTerteT gt GRRTIRT 21T |

EXAMPLES
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e We cannot dedicate, we cannot consecrate, we cannot hallow this ground.
e We shall fight on the beaches, we shall fight on the landing grounds.

* EXAM TIP Check WHERE the repeated word falls: Anaphora is repetition strictly at the START of each clause. Repetition anywhere else in
the line stays plain Repetition (device 9).

25. Tautology
RERICOEIL]

Definition: Saying the same thing twice using two different words — a redundant repetition of meaning.
&t #: - w1eal o TANT ahjeh aR<Td § Uah & a7l <l &1 IR T |

Structure: [Word A] + [Word B, meaning the same thing]

EXAMPLES

e The money should be adequate enough.
e [t was a free gift.

e [ saw it with my own eyes.

* EXAM TIP Ask: “Does one word already fully imply the other?” (adequate already means ‘enough’). If yes, it is Tautology — a small logical
redundancy, not a stylistic strength.

26. Transferred Epithet
or-fafa

Definition: An adjective that logically belongs to one noun (usually a person) is grammatically shifted onto a nearby noun instead.
&t 3: fordt frRioT opt S¥7eh a<Ifdes v (U2 foRT) S STy U 3t fanwdt 3= sl OR STRIfG & |

Structure: Noun + [Adjective that truly fits Noun] + Noun

EXAMPLES

e The teacher pointed an angry finger at me.
e She spent a sleepless night worrying.

e A cheerful cheque arrived in the post.

* EXAM TIP Ask: “WHO is actually feeling or showing this quality?” It is almost always a person standing nearby, not the object the adjective is
grammatically attached to.

27. Merism

Definition: Two contrasting or complementary parts are named together to refer to the entire whole.
Tt #: & AU sreraT URes WY ot ool Rep HYOTT SFerdT T <Y S |

Structure: [Part A] + and + [opposite/complementary Part B] = everything

EXAMPLES

e [ have searched high and low.

e [ have gone near and far.

e The volunteers worked day and night to finish on time.

* EXAM TIP Look for a PAIR of opposite or complementary words standing together for totality — the pair itself is the whole answer; do not treat
the two words as separate ideas.

EXAM CHEAT SHEET — DON'T CONFUSE THESE PAIRS

These six pairs are the most common distractor traps set by TGT/PGT/DSSSB/BPSC TRE paper-setters. Review this page right before the exam.
A B8 Siis TGT/PGT/DSSSB/BPSC TRE wieiait 3§ wey aifdier yfid oovet atet fidhed & | utell A e Ugel 39 IS 1 31a%9 Qv |

CONFUSING PAIR KEY DIFFERENCE QUICK EXAMPLE

Metaphor vs Simile Metaphor uses “is/am/are” for a direct, complete transfer. Simile Metaphor: “Time is money.” Simile: “Time flies like
uses “as/like” for an explicit comparison. an arrow.”

Oxymoron vs Oxymoron is just two contradictory words touching. Paradox is a Oxymoron: “Deafening silence.” Paradox: “Less is

Paradox whole sentence whose logic seems to contradict itself. more.”

Metonymy vs Metonymy substitutes an associated but separate object. Metonymy: “The Crown announced...” Synecdoche:

Synecdoche Synecdoche uses a literal, physically-attached part for the whole. “All hands on deck.”

Hyperbole vs Hyperbole exaggerates wildly. Understatement minimises. Litotes is Hyperbole: “I've said it a million times.”

Understatement simply a negation-based type of Understatement. Understatement: “Just a scratch.”

Anaphora vs Anaphora is repetition ONLY at the start of successive clauses. Anaphora: “We shall fight... we shall fight...”

Repetition Repetition can occur anywhere in the passage. Repetition: “He ran and ran.”

Personification vs Personification gives a non-living thing human traits. Apostrophe Personification: “The moon smiled.” Apostrophe: “O

Apostrophe goes further and directly ADDRESSES it as “you.” Moon, why do you hide?”
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PRACTICE ZONE — 27 EXAM-STYLE MCQs

Identify the figure of speech used in each sentence below. Attempt all 27 questions before checking the Answer Key on the next page.

! Ry I I e # SRIERT STeiehR UE D | ITR Goit IE A Ugel vt 27 HEHl 1 SR I 31 HART A |

Q1. “The camel is the ship of the desert.”

(A) Metaphor

(C) Personification

Q2. “He is as cunning as a fox.”

(A) Hyperbole

(C) Personification

Q3. “The wind whispered secrets through the trees.”
(A) Apostrophe

(C) Personification

Q4. “I have told you a million times to lock the door.”
(A) Euphemism

(C) Litotes

Q5. “She is not unfamiliar with hardship.”

(A) Antithesis

(C) Hyperbole

Q6. “The Crown announced a new policy on trade.”
(A) Merism

(C) Metonymy

Q7. “All hands were needed to load the ship before sunset.”
(A) Merism

(C) Metonymy

Q8. “Man proposes, God disposes.”

(A) Antithesis

(C) Oxymoron

Q9. It was a case of “sweet sorrow” when they parted.
(A) Antithesis

(C) Oxymoron

Q10. “The child is father of the man.”

(A) Antithesis

(C) Oxymoron

Q11. “Peter Piper picked a peck of pickled peppers.”
(A) Alliteration

(C) Onomatopoeia

Q12. “The old gate shut with a loud clang.”

(A) Alliteration

(C) Onomatopoeia

Q13. “We shall fight on the beaches, we shall fight on the landing grounds.”

(A) Anaphora
(C) Repetition

Q14. “Though he was exhausted, Arjun kept working through the night.”

(A) Anaphora

(C) Tautology

Q15. “| came, | saw, | conquered.”
(A) Anticlimax

(C) Climax

Q16. “In the crash, he lost his car, his job, and his favourite pen.”
(A) Anticlimax

(C) Hyperbole

Q17. “A pessimist’s blood type is always B negative.”

(A) Allusion

(C) Irony

Q18. “The fire station burned down.”

(A) Euphemism

(C) Paradox

EDU HUB

(B) Metonymy
(D) Simile

(B) Metaphor
(D) Simile

(B) Metaphor
(D) Simile

(B) Hyperbole
(D) Understatement

(B) Euphemism
(D) Litotes

(B) Metaphor
(D) Synecdoche

(B) Metaphor
(D) Synecdoche

(B) Irony
(D) Paradox

(B) Litotes
(D) Paradox

(B) Metaphor
(D) Paradox

(B) Assonance
(D) Repetition

(B) Assonance
(D) Personification

(B) Climax
(D) Tautology

(B) Cataphora
(D) Transferred Epithet

(B) Antithesis
(D) Merism

(B) Climax
(D) Litotes

(B) Apostrophe
(D) Pun

(B) Irony
(D) Pun
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Q19. “O Wind, if Winter comes, can Spring be far behind?”

(A) Apostrophe (B) Metaphor
(C) Personification (D) Simile
Q20. Facing the crisis alone, she found it a truly “Herculean task.”
(A) Allusion (B) Merism
(C) Metonymy (D) Synecdoche
Q21. “Go slow on the road; the rain in Spain stays mainly in the plain.”
(A) Alliteration (B) Assonance
(C) Onomatopoeia (D) Repetition
Q22. “He ran and ran until his legs gave way.”
(A) Anaphora (B) Climax
(C) Repetition (D) Tautology
Q23. “He passed away peacefully last night, surrounded by family.”
(A) Euphemism (B) Irony
(C) Litotes (D) Understatement
Q24. The doctor called the deep fracture “just a minor issue.”
(A) Euphemism (B) Hyperbole
(C) Litotes (D) Understatement
Q25. “The compensation should be adequate enough for the victims.”
(A) Anaphora (B) Merism
(C) Repetition (D) Tautology
Q26. “She spent a sleepless night worrying about the results.”
(A) Metaphor (B) Oxymoron
(C) Personification (D) Transferred Epithet
Q27. “The police searched the neighbourhood high and low but found no clue.”
(A) Antithesis (B) Merism
(C) Oxymoron (D) Tautology
ANSWER KEY

Q. NO. ANSWER DEVICE TESTED

Q1 (A) Metaphor

Q2 (D) Simile

Q3 (C) Personification

Q4 (B) Hyperbole

Q5 (D) Litotes

Q6 (C) Metonymy

Q7 (D) Synecdoche

Q8 (A) Antithesis

Q9 (C) Oxymoron

Q10 (D) Paradox

Qi1 (A) Alliteration

Q12 (C) Onomatopoeia

Q13 (A) Anaphora

Q14 (B) Cataphora

Q15 (C) Climax

Q16 (A) Anticlimax

Q17 (D) Pun

Q18 (B) Irony

Q19 (A) Apostrophe

Q20 (A) Allusion

Q21 (B) Assonance

Q22 (C) Repetition

EDU HUB 9
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Q23
Q24
Q25
Q26
Q27

(A)
(D)
(D)
(D)
(B)

CHAPTER 1 — FIGURES OF SPEECH

Euphemism
Understatement
Tautology
Transferred Epithet

Merism

QUICK REVISION CHART — ALL 27 DEVICES

Your last-minute revision tool. Cover columns 3 and 4 and test yourself from memory the night before the exam.

Tg IRt 3ifcr-Twa RIS ¢ & | uRlen 3 Uah 1 Ut e 3 31 4 Y gpens S1uet ATEaTRd ST |

NO. DEVICE

1 Oxymoron

2 Antithesis

3 Paradox

4 Simile

5 Metaphor

6 Personification
7 Alliteration

8 Assonance

9 Repetition

10 Onomatopoeia
11 Hyperbole

12 Euphemism

13 Litotes

14 Understatement
15 Climax

16 Anticlimax (Bathos)
17 Irony

18 Pun

19 Apostrophe

20 Allusion

21 Metonymy

22 Synecdoche

23 Cataphora

24 Anaphora

25 Tautology

26 Transferred Epithet
27 Merism

IDENTIFY BY (TRICK)

Only 2 contradictory words, touching each other
2 opposite IDEAS joined by a comma/conjunction

Whole sentence sounds impossible, but is true

Look for ‘as’ or ‘like’

Uses ‘is/ am / are’ — direct transfer

Non-living thing performs a HUMAN action

Same CONSONANT sound repeats at word-starts
Same VOWEL sound repeats inside nearby words
Word/phrase repeated anywhere for emphasis

Word'’s sound = its meaning (buzz, bang)

Wild, impossible exaggeration

Polite substitute for a harsh truth

‘not + negative word’ = a positive meaning
Makes something sound smaller than it is
Ideas rise in intensity; strongest word LAST

Sudden drop from serious to trivial

Result is opposite of what's expected

Double meaning or same-sounding words

‘O ___!I"address to something that can’t reply

Needs outside knowledge (myth/history/book)

An associated but SEPARATE object stands in

A physical PART stands for the whole

Pronoun comes BEFORE the noun it means

Same word repeats at the START of clauses

Same idea said twice in different words
Adjective shifted from a person to a nearby object

Two opposite/paired words together mean ‘everything’

QUICK EXAMPLE

Open secret

United we stand, divided we fall.

This is the beginning of the end.

He is as brave as a lion.
This room is a furnace.

A lie has no legs.

Four fools fell in a fountain.

Go slow on the road.

So little they rose, so little they fell.

The aeroplane is zooming.
She wept an ocean of tears.
He passed away peacefully.

I am not from a poor family.

Being a genius is not a big deal.

Lost, faded, broken, dead — within an hour.

He lost his kingdom, his crown and

his umbrella.

The pilot has a fear of heights.

A pessimist’s blood type is always B

negative.

O Romeo, Romeo! Wherefore art thou

Romeo?

Her smile was like kryptonite.

Pledge allegiance to the crown. (crown =

King/Queen)

The captain commands one hundred sails.

(sails = ships)

| called her yesterday, but Meredith didn’t

answer.

We cannot dedicate, we cannot consecrate,

we cannot hallow this ground.

The money should be adequate enough.

The teacher pointed an angry finger at me.

| have searched high and low.

You have now covered all 27 Figures of Speech tested across TGT, PGT, KVS, NVS, DSSSB and BPSC TRE English papers. Revise the chart

above daily until your exam.

319 3m TGT, PGT, KVS, NVS, DSSSB 3iR BPSC TRE @ it Heu=ii # g o atel ¥t 27 e 3iits Wi R ahx forg & | otent w7ep wfcifeet 599 a1c ot
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5 GOLDEN RULES FOR EXAM DAY - usien & &7 & 5 ex forem

. Metaphor uses “is/am/are”; Simile uses “as/like.”

. Oxymoron is 2 words touching; Paradox is a whole self-contradicting sentence.

. Read Alliteration and Assonance lines ALOUD to hear the repeated sound.

. Anaphora repeats only at the START of clauses — elsewhere, it is plain Repetition.

. Stuck between two options? Re-check the Exam Cheat Sheet table earlier in this chapter.

a A~ W N =

QUICK FORMULA RECAP . 93 {REa®

Simile:A + as/like + B

Metaphor:A + is/am/are + B

Oxymoron: Word + Opposite Word (touching)

Antithesis: Idea A + conjunction/comma + Opposite Idea B

Litotes: not/no + negative word = affirmative sense

Tautology: Word A + Word B (same meaning repeated)

Transferred Epithet: Noun + [adjective that fits a different noun] + Noun
Merism: Part A + and + opposite Part B = everything

DEVICES COVERED IN THIS CHAPTER

Oxymoron - Antithesis - Paradox - Simile - Metaphor - Personification - Alliteration - Assonance - Repetition - Onomatopoeia - Hyperbole - Euphemism -
Litotes - Understatement - Climax - Anticlimax (Bathos) - Irony - Pun - Apostrophe - Allusion - Metonymy - Synecdoche - Cataphora - Anaphora - Tautology
- Transferred Epithet - Merism

— END OF CHAPTER 1 —
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CHAPTER 12 — WILLIAM SHAKESPEARE

CHAPTER 12

William Shakespeare
( Sfia1, BRIR, AT, Hfaa] iR I

TARGET EXAMS
TGT o PGT ¢ KVS « NVS ¢ DSSSB « BPSC TRE

EDU HUB
KUNDAN SIR

ABOUT THIS CHAPTER

William Shakespeare (1564-1616) stands at the very centre of English Literature exam syllabi — his biography, his 38 plays and 154 sonnets, the
scholarly frameworks used to periodise his career, and the critical verdicts passed on his work by giants like A.C. Bradley and T.S. Eliot are tested
year after year. This chapter builds a complete, exam-ready map of the Bard: from his documented and traditional biographical facts, through the
genre-classification of every play, to the structure of his sonnets and the centuries of critical tribute paid to him.

fafer SRR (1564-1616) 3T AR 5t Uen-uIsa=hy & &g H & — ST Siiawh, 38 AeH T 154 AT, Sdb BRI P AR B arelt faga A, Tem
Tt Seelt 7 .09, Ufere SN HEM afielieh! & (vl — 3 it IR-9R 4Y I € | I8 S1eTd 1S b b gu, TRIET-CRIR Ao SRl dhRe & |

* STUDY STRATEGY Master the FOUR TRAPS first: (1) baptism vs birth date, (2) Hamlet is NOT a problem play, (3) Eliot's successes are
Coriolanus & Antony and Cleopatra, NOT Macbeth, (4) Fair Youth/Dark Lady identities are unconfirmed candidates. Build a mental grid of the
FIVE genre groups — Tragedies, Comedies, Problem Plays, Roman Plays, Romances — with their exact play lists. Memorise the THREE
sonnet-structure exceptions (99, 126, 145) as a single group. Drill the quote-to-critic matching table until it's automatic.

ST U | Ug TR STTel § e BNTel hx: (1) Sufe 9+ ST i, (2) &¥eic Wiseid w 7 &, (3) Tforie a5t \itherdd shiRafel™ a U=t U faeraeT €,
Apat TE, (4) BIR J/STh 1<t B Uga AT IHIEAR 7151 § | i fae-Tgl — A, B, e o, I8 o, A1 — a5t Fetep TAiedh-ferl &1 ARG
i s | < \ie-vaT JraTal (99, 126, 145) 1 b g & Y § I8 A |

THE FIVE THEMATIC GROUPS

This chapter's 15 topics naturally cluster into five thematic groups, moving from biography through career and works to legacy.

9 37T & 15 v w@aniides W < ofe e Tg! A o 8 8, Sfaet & SRR g el 8 gu R 7ep |

GROUP TOPICS INCLUDED

The Man Behind the Myth Life & Times, Marriage & Family Life

The Scholar's Timeline & the Master's Career Periods, The Master Output (Plays/Sonnets/Folio)

Output

The Dramatic Universe Four Great Tragedies, Four Great Comedies, Problem Plays, Roman Plays, Dramatic

Romances, Eliot on Hamlet vs Macbeth
The Poet's Craft Narrative Poems, Who Are the Sonnets For, Sonnet Structure Formula

The Actor & the Immortal Legacy Shakespeare the Stage Actor, Critics & Tributes

THE MAN BEHIND THE MYTH
R2rep & G &1 S

Two topics covering Shakespeare's documented and traditional biographical facts — his birth/death, and his marriage and family.
QIR P HHTOIT G GRURFT Sia-1-c7e2] Bl FHaR B dTel &l favd — ST ST/, TRIl ST fadTg d URaR |

1. Life & Times: The Bard's Timeline (1564 - 1616)
Sita iR BIet: ST Bt FEIRET

Definition: William Shakespeare was baptised on 26th April 1564 at Holy Trinity Church, Stratford-upon-Avon — his birth itself was never
officially recorded, but tradition places it on 23rd April 1564 (St. George's Day). He died on 23rd April 1616, at age 52, and was buried in the
chancel of the same Holy Trinity Church.

Tt #: faformm AerafeR o1 aufcRe 26 S 1564 1 gai o — et S fiif1 &1 1S SMOERTRE Ao el &, TR IRIRT 375 23 3THeA 1564 T ST /KA &
(e it feamt) | et e 23 ol 1616 @, 52 a9 @t 3R A g3, 3R S S aten et =t & awaman |

KEY FACTS

e Baptised 26 April 1564 (documented); born 23 April 1564 (tradition, matched to St. George's Day).
o Died 23 April 1616 at age 52; buried in the chancel of Holy Trinity Church, Stratford-upon-Avon.

e Sobriquet: 'the Bard of Avon.'

e Parents: John Shakespeare (glover, alderman) and Mary Arden.

e Ben Jonson on his schooling: 'small Latin, and less Greek' (First Folio elegy, 1623).

EDU HUB 141 KUNDAN SIR
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e Lived through the 1603 London plague, which killed over 33,000 Londoners — Shakespeare turned 39 that year.
Quick Recall: 1564—1616, baptised (not 'born’) on record, Bard of Avon, 'small Latin, and less Greek."
Example Tag: Baptism register, Holy Trinity Church, Stratford-upon-Avon

* EXAM TIP Exam Trap: Only the BAPTISM date (26 April) is a documented parish-register fact. The 'birth date' of 23 April is a scholarly
convention, not a certainty.

2. Marriage & Family Life (1582 onward)
faarg oik wiRaTRes Sftawt

Definition: In November 1582, an 18-year-old Shakespeare married Anne Hathaway, who was already 26 — eight years his senior — and
pregnant with their first child at the time of the wedding. The couple had three children: Susanna, and twins Hamnet and Judith.

&t &: 71deR 1582 #, 18 affa ot =1 O B & faTe fopan, S S+ 8 ¥ ISt (26 adf ot off &iR faTE & v Uget A & THach off | ufty & e = O
T, T FEdi eFe T JeT |

KEY FACTS

e Married Anne Hathaway, November 1582; Shakespeare was 18, Anne was 26.

e Children: Susanna (b. 1583), and twins Hamnet and Judith (b. 1585).

e Hamnet, his only son, died in 1596 aged 11.

e Susanna later married physician John Hall; Judith married Thomas Quiney.

Quick Recall: Married 1582 at 18; wife Anne Hathaway 8 years older; twins Hamnet & Judith; son Hamnet died 1596.
Example Tag: Marriage bond, Worcester diocese register, 1582

* EXAM TIP Exam Trap: Students often reverse the age gap — it is ANNE who was older (by 8 years), not Shakespeare.

THE SCHOLAR'S TIMELINE & THE MASTER'S OUTPUT
T @t R AR 7e o

Two topics covering the scholarly schemes used to divide Shakespeare's career into phases, and the scope of his complete dramatic and
poetic output.
IR P BRIR DY =R A S arelt g AorI3H, T St HYvt A1ea T B TAIRI b GRR Bl BhaR B dTet al [a9d |

3. Career Periods: Two Scholarly Perspectives (c. 1590 - 1613)
BReR 3 7RT: 2 gt gheapor

Definition: Scholars have long tried to divide Shakespeare's roughly two-decade writing career into distinct phases. The most influential scheme
is Edward Dowden's, from his 1875 study, which proposed four periods: 'In the Workshop,' 'In the World,' 'Out of the Depths," and 'On the
Heights.'

&t &: g = Aoz I ST S1-3eh i HRIR Bl S-SR TR A S o TN fohaT & | o™t JHIaeen ATl Ueas srsed @t & (1875), o R
TROT §: '§71 § THAMT, 'S € Tos’, 'SST AT § S, T '3ff g gleeH |

KEY FACTS

e Edward Dowden's scheme (1875): In the Workshop — In the World — Out of the Depths — On the Heights.

e 'Out of the Depths' corresponds to the great tragic period (Hamlet, Othello, King Lear, Macbeth).

e 'On the Heights' corresponds to the late romances (Cymbeline, The Winter's Tale, The Tempest).

e A parallel textbook framework (experimentation — growth — gloom — restored serenity) mirrors Dowden's structure.

e Modern scholars treat rigid biographical staging with some caution, but the four-phase arc remains a standard teaching tool.
Quick Recall: Dowden 1875: Workshop — World — Depths — Heights = comedy — mastery — tragedy — reconciliation.

Example Tag: Dowden, Shakspere: A Critical Study of His Mind and Art (1875)

* EXAM TIP Exam Trap: Match the phase to its theme — 'Out of the Depths' = tragedies (NOT comedies); 'On the Heights' =
romances/reconciliation (NOT tragedies).

4. The Master Output: Plays, Sonnets & the First Folio (1590s - 1623)
HE Bfcr: ATees, e R R Hiferal

Definition: Shakespeare's dramatic and poetic output is traditionally counted at 38 plays and 154 sonnets — though the play-count fluctuates
between roughly 36 and 39 depending on collaborative or disputed works. His sonnets were published in 1609 by Thomas Thorpe. The First
Folio of 1623 was compiled posthumously by John Heminges and Henry Condell, and contains 36 plays.

&t A: IR 7 cT T FHred XSl F URUR T 38 FTcd T 154 WHT & — STt I8 AT HedlIech a3l & SR UR 36 § 39 & s gger & |
I T 1609  2ifAw 2ift gRT IR §Y | 1623 &1 HRC Hiferdl — S 2ffiet a %1 il g Hepford — = 36 e & |

KEY FACTS

Traditional count: 38 plays, 154 sonnets (play count varies 36-39 by scholarly inclusion criteria).

Sonnets published 1609 by Thomas Thorpe; mostly written in the 1590s.

First Folio (1623): 36 plays, compiled by John Heminges and Henry Condell.

First Folio excludes Pericles, Prince of Tyre.

Main historical source: Holinshed's Chronicles.

Plays with largely original plots: Love's Labour's Lost, A Midsummer Night's Dream, The Merry Wives of Windsor, The Tempest.
Quick Recall: 38 plays (range 36-39) + 154 sonnets; First Folio 1623 = 36 plays, no Pericles; source = Holinshed.

Example Tag: First Folio, 1623, compiled by Heminges & Condell
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CHAPTER 20 — T.S. ELIOT

CHAPTER 20
T.S. Eliot
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ABOUT THIS CHAPTER

This chapter covers T. S. Eliot — his biography, his double career as the twentieth century's most influential poet and its most influential critic, his
verse drama, and every major work across a life that ran from 1888 to 1965. Exam boards (UGC NET/TGT/PGT/KVS/NVS/DSSSB/BPSC TRE) draw
heavily on the exact composition and publication dates of his poems (which frequently differ), the periodicals in which each first appeared, the
epigraphs and literary sources behind each work, his coined critical terms (the objective correlative, dissociation of sensibility, the Impersonal Theory
of Poetry), and the classical source of each verse play. Every fact below has been systematically verified against standard scholarly sources —
including several dates that popular notes routinely get wrong, which this chapter corrects.

Ig 761 . T4, Uforie T gt uREd Sell & — SeaT Siia-uRad, Shadl Tdt & ey THaeTTelt dHid 3fR e THIaeTTelt Siiieids & Y 8§ ST QeNT BN, Sk HI-
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i & fAeg aRed v S T § |

* STUDY STRATEGY 1. Lock down the biography timeline first, especially the three hinge years — 1915 (Prufrock published, marriage to
Vivienne), 1922 (The Waste Land, founding of The Criterion) and 1927 (baptism and British citizenship). 2. Separate COMPOSITION dates from
PUBLICATION dates: Prufrock, Preludes and every one of the Four Quartets hide a gap. 3. Master Eliot's TWO careers — poet and critic — and
never let his critical terms drift between essays. 4. Learn the epigraph and the literary source of each major poem as a pair. 5. Map each verse
play to its Greek original. 6. Revise the landmark quotations word for word; exams test exact wording.
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Master Revision Chart: All 21 Works at a Glance

All twenty-one works at a glance — group, year, and the single most-tested fact for each.

it 3TN pioral T Ao § — g, a4, TN TS Bl e 3ffeids gBT S dTel e |

WORK (YEAR) GROUP / CORE FACT
Preludes (1915, comp. 1910-11) Early Poetry: City & Self — 4 parts of 13/10/15/16 lines; urban squalor; Blast magazine.

The Love Song of J. Alfred Prufrock (1915, Early Poetry: City & Self — 131 lines, interior monologue, Dante epigraph, 'etherised upon a
comp. 1910-11) table.'

Portrait of a Lady (1915) Early Poetry: City & Self — 3 seasonal sections, Marlowe epigraph, title after Henry James.

Prufrock and Other Observations (1917) Early Poetry: City & Self — Eliot's first volume, 12 poems, dedicated to Jean Verdenal.

Tradition and the Individual Talent (1919) The Critic Emerges — historical sense + Impersonal Theory + the platinum catalyst.

Hamlet and His Problems (1919) The Critic Emerges — 'objective correlative'; Hamlet called an artistic failure.

The Sacred Wood (1920) The Critic Emerges — Eliot's first critical book; title from Frazer's The Golden Bough.

The Metaphysical Poets (1921) The Critic Emerges — dissociation of sensibility; TLS review of Grierson; revives Donne.

Gerontion (1920) Post-War Desolation — 'little old man,' Measure for Measure epigraph, nearly a preface to
The Waste Land.

The Waste Land (1922) Post-War Desolation — 434 lines, 5 sections, dedicated to Pound il miglior fabbro," Tiresias,
Shantih.

The Hollow Men (1925) Post-War Desolation — 98 lines, 5 parts, Conrad + Guy Fawkes epigraphs, 'not with a bang
but a whimper.'

Journey of the Magi (1927) Conversion & Religious Poetry — first Ariel Poem; borrows from Lancelot Andrewes;
Birth/Death ambiguity.
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CHAPTER 37

Indian Authors in English Literature
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ABOUT THIS CHAPTER

This chapter surveys Indian writing in English across more than a century, tracing a clear thematic arc: from the Pioneers who first carried Indian
material into English verse and fiction, through the Nation Builders who documented ordinary Indian life under colonialism, to the Inward Turn of
confessional and psychological writing led largely by women, and finally to the Global Era of diaspora and historical revisionism. Nineteen authors are
covered across five parts — Rabindranath Tagore and Sarojini Naidu (the Pioneers); R.K. Narayan and Mulk Raj Anand (Social Realism); Kamala
Das (the Confessional Voice); Anita Desai and Shashi Deshpande (Psychological Depths); and Amitav Ghosh alongside the contemporary diaspora
writers (Jhumpa Lahiri, Aravind Adiga, Kiran Desai, Vikram Seth) — plus a Quick Recall Matrix covering Gandhi, Khushwant Singh, Raja Rao, Toru
Dutt and Bankim Chandra Chatterjee. Exam boards (UGC NET/TGT/PGT/KVS/NVS/DSSSB/BPSC TRE) draw heavily on author-work-theme
matching, award years, and the fictional geographies (Malgudi, the Sundarbans) that recur across this literature. Every fact below has been cross-
checked against standard biographical and literary sources.

T T e T N 3AeIep T P WRKT SFAST ST T FlaoT rall & — TG A iR, JTE-FHATISH, SAcepeieHes- AR e Qe & fidRe Als, 3R 3fe: Jar
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* STUDY STRATEGY Treat this as FIVE mini-chapters plus TWO reference tools: master each pair/group of authors, then use the Quick Recall
Matrix and the Thematic Evolution framework to tie the whole chapter together. For Tagore, fix the THREE sobriquets (Gurudev, Kabiguru,
Biswakabi) and the TWO national anthems he wrote (India's Jana Gana Mana, Bangladesh's Amar Sonar Bangla) as fixed sets. For Narayan,
remember every major novel is set in the same fictional town — Malgudi — often compared to Thomas Hardy's Wessex. For Anand, separate his
standalone social-realist novels from the three fixed titles of the Punjab Trilogy, and remember George Orwell personally suggested the title The
Sword and the Sickle. For Kamala Das, keep her THREE names straight: birth name, pen name Madhavikutty (for Malayalam writing), and her
later Muslim name Kamala Surayya (1999). For the Global Era writers, match each name to exactly ONE flagship work and ONE thematic cluster
— Lahiri/displacement, Adiga/class-corruption, Kiran Desai/immigration, Seth/family-and-verse-form — since exam questions frequently swap
these pairings as false options. Learn the four-stage Thematic Evolution framework (Pioneers — Nation Builders — Inward Turn — Global Era) as
the chapter's spine; nearly every author fits into exactly one stage.
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Master Revision Chart: Key Works at a Glance

Every flagship work covered in this chapter, mapped to its year, author and single most important exam fact.
39 37T ¥ T &R T i, S Y, e iR e HEayu! URlefl-aed & e |

WORK (YEAR) — AUTHOR CORE FACT
Gitanjali (1910/1912) — Tagore Devotional lyrics; won the 1913 Nobel Prize.
Gora (1909) — Tagore Tagore's longest novel.

The Home and the World (1916) — Tagore Nikhilesh (non-violent) vs Sandip (violent).

The Golden Threshold (1905) — Naidu 'Palanquin Bearers'; admired by Gokhale.

The Bird of Time (1912) — Naidu Love, longing, nature; 'In the Bazaars of Hyderabad'.
The Broken Wing (1917) — Naidu Freedom struggle; courage & sacrifice.

The Feather of the Dawn (1928/1961) — Posthumous, by daughter Padmaja.

Naidu

Swami and Friends (1935) — Narayan Youth, colonialism; Malgudi.

The Guide (1958) — Narayan Raju; Sahitya Akademi Award 1960.

Two Leaves and a Bud (1937) — Anand Assam tea plantations; peasant Gangu.

The Sword and the Sickle (1942) — Anand Communism; title by George Orwell.
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